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ROSA PENNISI 
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Abstract: In Hot Maroc (2016), Yassin Adnan, a Moroccan author and journalist, reconstructs through the 
literary fiction the political and social changes of contemporary Morocco, from the end of the reign of Hassan 
II until today. Through the eyes of the main character, RaততƗO� the reader discovers both the social jungle of 
Marrakesh and the digital Moroccan jungle in which the young man becomes a professional keyboard warrior. 
Being paid by Moroccan mukhabarat, RaততƗO�PDQLSXODWHV�SXEOLF�RSLQLRQ�WKURXJK�UHDGHUV¶�FRPPHQWV�SXEOLVKed 
in an electronic journal, called Hot Maroc. The present study aims to analyse styles, registers, and linguistic 
variation through a sociolinguistic perspective. Although the main language of the novel is Fuۊ܈Ɨ (here 
intended as Modern Standard Arabic), discursive parts make also use of 'ƗULЂD (Moroccan Arabic). The 
plurality of voices and linguistic diversity which emerge from online and offline discourses and interactions 
DPRQJ�FKDUDFWHUV�LV�QRW�OLPLWHG�WR�PHUHO\�HQKDQFLQJ�WKH�QRYHO¶V�
UHDOLVP
��EXW�LW�makes it possible to analyse 
how the communicative nature of language is functionally manipulated to serve instead as an instrument of 
miscommunication. 
Keywords: contemporary Moroccan novel, Yassin Adnan, stylistic variation, Moroccan Arabic, online and 
offline interactions. 
 
 
1. Introduction 
 
³/LWHUDU\�FRPSRVLWLRQV�LQ�DQ�$UDELF�FROORTXLDO�DUH�QRWKLQJ�QHZ´��&DFKLD�����������7KH�
RSHQLQJ�VHQWHQFH�RI�&DFKLD¶V�VWXG\�FODLPV�FOHDUO\� WKDW� WKH�XVH�RI�FROORTXLDO�YDULHWLHV� LQ�
prose and poetry is not a contemporary new development. In Arabic modern fiction, some 
authors considered Modern Standard Arabic (MSA, henceforth) ineffective for realistically 
representing specific social realities in dialogues (Abdel-Malek 1972)1. In fact, as Mejdell 
(2006) pointed out, the use of the vernacular in dialogues of novels and short stories is a 
³VW\OLVWLF�FKRLFH�� >«@�D�FRQFHUQ�IRU� UHDOLVP�� >«@� WR� µSURYLGH� ORFDO� IODYRXU¶� WR� WKH� WH[W´�
(Mejdell 2006:204)2. It is worth mentioning, however, that linguistic choices of modern 

                                                           
1    'LIIHUHQWO\�IURP�1DۜƯE�0DতIǌ਌ who used Fuۊ܈Ɨ as a literary language even in dialogues, although more 

recently, as mentionHG�E\�'H�$QJHOLV���������KH�ZURWH�GLDORJXHV�LQ�³FROORTXLDOLVHG�Fuۊ܈Ɨ´��6RPHNK�
1991:26-27). 

2   5RVHPEDXP¶V� UHVHDUFK� �������������RQ�ZKDW�KH� WHUPHG� fuۊ܈ƗPPL\\D (an intentionally written style 
alternating Fuۊ܈Ɨ and ҵƖmmiyya), questioned the linguistic-stylistic dichotomy between MSA/Narrative 
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authors also depended on political and ideological cultural factors. Between 19th and 20th 
century, Egyptian cultural production, such as satirical newspapers, used ҵƖmmiyya 
(Colloquial Arabic), as an educational tool aimed at indoctrination of the nationalistic 
movement against the English occupants (De Angelis 2021:166), whereas in contemporary 
literary production the choice of linguistic varieties and registers responded mainly to 
³VW\OLVWLF��DQG�QRW�SROLWLFDO��FRQVLGHUDWLRQV´��'H�$QJHOLV�����������3  

The relationship between language choices and realism was also discussed by Lucia 
$YDOORQH��������LQ�KHU�VRFLROLQJXLVWLF�DQDO\VLV�RIޏ�$OƗގ�DO-$VZƗQƯ¶V�FRQWHPSRUDU\�QRYHO�
ҵ,PƗUDW�<DҵTǌE\ƗQ ��������+HU�GHILQLWLRQ�RI�VRFLDO�UHDOLVP��ZKRVH�QDUUDWLYH�DLP�LV�³WKH�
UHSUHVHQWDWLRQ�RI�UHDOLW\�WR�UDLVH�DZDUHQHVV�RI�LWV�SUREOHPV´ 4 (Avallone 2020:27), perfectly 
VXPV� XS� D� W\SH� RI� QDUUDWLYH� WKDW� EULQJV� RXW� VRFLDO� LVVXHV�� $V� VKH� VWDWHV�� ³>LQ� µ,PƗUDW�
<DҵTǌEL\ƗQ] the narrative is a representation of the human condition, often dramatic, 
DWWHQWLYH� QRW� RQO\� WR� WKH� VRFLDO� GLPHQVLRQ� EXW� DOVR� WR� SV\FKRORJLFDO� LQWURVSHFWLRQ�´�
(Avallone 2020:25-26). 5  Social dimensions and psychological introspection are thus 
(re)constructed in the narrative, also through stylistic and linguistic choices.  

+HQFH�� VWDUWLQJ� IURP� WKH� DVVXPSWLRQ� WKDW� OLWHUDU\� WH[WV� DUH� D� µUHSUHVHQWDWLRQ¶� RI�
human condition, the present study aims at analysing through a sociolinguistic perspective 
the plurality of voices and the linguistic variation as an intentional stylistic strategy for 
UHSUHVHQWLQJ� LQ� OLWHUDU\� SURGXFWLRQ�ZKDW�$YDOORQH� FDOOHG� ³VRFLDO� UHDOLVP´�� ,Q� WKH� QRYHO� 
Hot Maroc (2016), Yassin Adnan reconstructs social and political developments of 
contemporary Morocco focusing on language (mis)communication and on individual and 
social impacts of the internet and social media, as a new public space for communication. 

After a brief presentation of Yassin Adnan and his novel, the analysis will focus on 
language choices in discursive sections, both in offline direct speeches (reflecting oral 
ordinary interactions between characters), and in the online communications (reflecting 
digital written interactions).  
 
 
2. Yassin Adnan and his novel 

 
Yassin Adnan is a Moroccan cultural journalist internationally known. He is a member of 
the ittiۊƗG� NXWWƗE� DO-PDƥULE µ8QLRQ� RI� 0RURFFDQ� :ULWHUV¶�� D� ERDUG� PHPEHU� RI� WKH�
International Prize for Arabic Fiction Booker, but also a poet and a short story writer. 
Actually, Hot Maroc is his first novel, published in 2016 and edited by two publishers, the 
Egyptian ('ƗU�DO-ҵD\Q) and the Moroccan ('ƗU�DO-fanak). In 2017, Hot Maroc entered the 
long list of the Arab Booker Prize and in 2020 it was first translated into French by Meyer 
(2020), and in 2021 the English translation by Alexander Elinson (2021) was also published. 

                                                           
vs. Colloquial/Dialogues in contemporary literary production, stating that fuۊ܈ƗPPL\\D is also used in 
the narrative sections. 

3    See also Rosenbaum (2012) observing that the stylistic choices of contemporary Egyptian authors  
(i.e. sentences entirely in ҵƖmmiyya or in a mix of ҵƖmmiyya and Fuۊ܈Ɨ), respond to achieve precise 
stylistic intentions through precise narrative strategies, such as emphasising the change of point of view 
or for free indirect speech. 

4    Translated from Italian into English by the author. 
5    Ibidem, emphasis added. 
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The novel is a social comedy. It is set in Marrakech and Yassin Adnan reconstructs 
through literary fiction the political and social changes of contemporary Morocco, from the 
end of the reign of Hassan II until today. The novel devotes special attention to the role of 
mass media after the Digital Revolution and the emergence of online newspapers and social 
media. A large part of the novel, in fact, takes place between the real life of the characters 
DQG�WKH�ZHE��ZKHUH�UHDGHUV¶�FRPPHQWV�RQ�WKH�DUWLFOHV�RI�D�QHZ�RQOLne newspaper, called in 
WKH�ILFWLRQ�µ+RW�0DURF¶��SOD\�DQ�LPSRUWDQW�UROH�LQ�WKH�FRQVWUXFWLRQ�RI�WKH�QDUUDWLYH�� 
 
 
2.1. Narrative structure and stylistic strategies 
 
The novel is structured in three parts, which are: I al-ILUƗãD�IƯܒ�DUƯTL-KƗ�LOƗ�DO-maslaې µ7KH�
%XWWHUIO\�RQ�,WV�:D\�WR�WKH�6ODXJKWHUKRXVH¶�6 II al-VLQЂƗE�\DGېul al-ҵXOEDW�DO-]DUTƗҴ µ7KH�
6TXLUUHO�(QWHUV�WKH�%OXH�%R[¶��DQG�,,,�al-NǌPƯGL\Ɨ�DO-ۊD\ZƗQL\\D µ7KH�$QLPDO�&RPHG\¶7. 

In the first part, the reader meets RaততƗO��WKH�SURWDJRQLVW��WKH�DQWL-hero of the novel. 
RaততƗO�LV�DQ�LQWURYHUWHG�DQG�LQHSW�VWXGHQW�DW�WKH�)DFXOW\�RI�$UDELF�/LWHUDWXUH��+H�DFWV�DQG�
reacts only in his dreams. He does not really live his real life. He lives in an inner universe 
and finds refuge in the web8. Even his marriage to ণassaniyya, a fellow student, is not his 
choice; the girl makes this decision and thanks to her, RaততƗO�HQGV�XS�PDQDJLQJ�D�F\EHUFDIp�
and thus starting his real virtual life. In the second part of the novel, his alter egos enter the 
scene. They take revenge of RaততƗO¶V�UHSUHVVHG�IHHOLQJV�E\�YLOLI\LQJ�SHRSOH�ZLWK�ZKRP�
RaততƗO�KDV�QHYHU�UHDOO\�EHHQ�DEOH�WR�LQWHUDFW�DQG�FRPPXQLFDWH�LQ�WKH�UHDO�ZRUOG� 

The cybercafé became a favourite meeting place for regular customers, all from 
different social backgrounds and experiences. RaততƗO�ZLOO�EH�LQWHUFHSWHG�E\�WKH�0RURFFDQ�
mukhabarat who will pay him to continue using his digital alter egos in order to influence 
public opinion, writing comments on the online newspaper Hot Maroc, and convincing 
people to support a new popXOLVW�SROLWLFDO�SDUW\��,Q�WKH�WKLUG�SDUW�RI�WKH�QRYHO��WKH�³DQLPDO�
FRPHG\´�LV�SHUIRUPHG��7KH�PDLQ�SORW�FRQFHUQV�WKH�HOHFWLRQ�FDPSDLJQ��WKH�PHGLD�FRQIOLFWV�
between parties, and the effects that the actions of RaততƗO¶V�DOWHU�HJRV�KDYH�RQ�WKH�RXWFRPH�
of the political election. The other micro-stories take a turn in this final part, with episodes 
that also affect the offline lives of RaততƗO�DQG�WKH�RWKHU�VHFRQGDU\�FKDUDFWHUV�� 

The novel is constructed by an omniscient narrator. Direct or reported speeches 
(dialogues and online written messages) perform the function of narrative action. The  
non-dialogue sections, on the other hand, serve for the description of environments, 
characters, or to explain particular events. The narrator often assumes the internal point of 
view of the characters with whom he dialogues, and thus representing the inner voice of 
each character.  

The novel is written in the standard variety of contemporary Arabic. However, some 
dialogues, but also some descriptive parts, show elements and expression in 'ƗULЂD 
                                                           

6    All English translations of the novel are from Elinson (2021). 
7    As already shown in titles, animals are a core element in the novel. The main character sees himself as 

a squirrel, and assigns animal features and animal names to all other characters. 
8    Note the metaphoric name of the main character: the noun raۊۊƗO PHDQLQJ� µZDQGHUHU�� WUDYHOOHU¶� LQ�

$UDELF��UHSUHVHQWV�KHUH�QRW�WKH�FODVVLFDO�µZDQGHULQJ�SRHW�RI�WKH�GHVHUW¶��EXW�D�µZDQGHULQJ�SRHW�RI�WKH�
LQWHUQHW¶��FRQVLGHULQJ�WKH�IDFW�WKDW�5DততƗO�LV�DOVR�D�NHHQ�H[SHUW�LQ�FODVVLFDO�$UDELF�SRHWU\� 
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(Moroccan Arabic) and in other different stylistic registers. In an interview with Lepoint, 
Adnan states: 
 

³'DQV� OH� OLYUH�� M¶XWLOLVH� O¶DUDEH� FRUDQLTXH�� FHOXL� GH� OD� SRpVLH� SUpLVODPLTXH�� O¶DUDEH�
RIILFLHO�� O¶DUDEH�DGPLQLVWUDWLI�� O¶DUDEH�MRXUQDOLVWLTXH��O¶DUDEH�GHV�UpVHDX[�VRFLDX[�� OH�
darija (arabe dialectal marocain). Le roman est écrit en arabe moderne standard, F¶HVW�
O¶DUDEH�GX�QDUUDWHXU��0DLV�OHV�strates narratives emploient ces différentes modalités 
GH�O¶DUDEH. La voix du narrateur utilise cette langue arabe standard afin de poser aussi 
une forme de neutralité ; puis je suis contre toute forme de sacralisation de la langue 
DUDEH��/¶DUDEH�HVW�XQH�ODQJXH�YLYDQWH��dynamique et elle doit le rester´9.  

 
The following analysis focuses on the concept of narrative layers and dynamicity of 

the Arabic language. 
 
 
3. Offline interactions in fictional narrative 

 
According to the different communicative contexts in the novel, characters express 
themselves -in direct speech and reported speech- using different registers, expressions and 
varieties. Their speeches, and the combination of different varieties and registers, allow the 
reader to contextualise the different social profiles within the novel. The analysis of the 
offline interactions focuses on the language practices of three characters, namely ণassaniyya 
(RaততƗO¶V�ZLIH���<D]ƯG��D�FXVWRPHU�RI�WKH�F\EHUFDIp��DQd RaততƗO�ZLWK�KLV�DOWHU�HJRV� 
 
 
 ƗOۊۊassaniyya and Raۉ  .3.1

 
ণassaniyya is RaততƗO¶V� IHOORZ� VWXGHQW�� 7KH\� ZRUN� WRJHWKHU� DW� WKHLU� ILQDO� GLVVHUWDWLRQ��
Moreover, she gives RaততƗO�SHUPLVVLRQ�WR�DVN�KHU�LQ�PDUULDJH��GHVSLWH�WKH�IDFW�WKDW�5DততƗO�
had never spoken to her about marriage. In (1), ণassaniyya, in a peer-to-peer 
communication context, expresses herself in MSA:  

�1�  
��Ζϗϭ�ϱ˷΃�ϲϓ�ϲΘΒτΨϟ�ϡ˷ΪϘΘΗ�ϥ΃�ϦϜϤϳ��ΔϘϓ΍Ϯϣ�Ύϧ΃ϭ�ˬωϮοϮϤϟ΍�ϲϓ�Ύ˷ϴϠϣ�Ε˵ήϜϓ�ΪϘϟ� 

ϟ΍�ΓήΒϨϟ΍�βϔϨΑ�ΎϤϧ·�ˬζϋ΍ήϟ΍�ΎϬδϤϬΑ�ϒϴπΘγ�ΔϴϨδΣ�Ϧ˷Ϝϟ��ϪΑ�έϭΪΗ�νέϷ΍�ϥ΃�Ϯϟ�ΎϤϛ�ϝΎΣ˷έ�βΣ΃�ΔϣίΎΤ 
ϓ��ΔϘϓ΍Ϯϣ�ϯήΧϷ΍�ϲϫ�ϲϣ΃�ˬΔΒγΎϨϤϟΎΑ��ΏΎΠϨδϟ΍�ΎϬϳ΃�Ϛ˵Βτ˶Ψ˸ΘδΗ�Δ˷ϴϨ˵Βϟ΍�ϥ˷΄Ϝϟ���ήΧ˷΄ΘΗ�ϻ˷΃�ϚϴϠϋ�ςϘ10  

�Adnan 2016:126��
 

At the end of ণassaniyya speech, the readers can hear RaততƗO�6TXLUUHO¶V� LQQHU�YRLFH�LQ��
"�ΏΎΠϨδϟ΍�ΎϬϳ΃�Ϛ˵Βτ˶Ψ˸ΘδΗ�Δ˷ϴϨ˵Βϟ΍�ϥ˷΄Ϝϟ��µIt sounds like the little girl is proposing to you, Squirrel!¶��

                                                           
9  https://www.lepoint.fr/afrique/yassin-adnan-ce-roman-parle-d-un-maroc-en-entre-deux-page-2-13-03-

2020-2367059_3826.php#xtatc=INT-500 (30/08/2022), emphasis added.  
10    ³,¶YH�WKRXJKW�LW�WKURXJK��DQG�,¶P�DOO�IRU�LW��<RX�FDQ�SURSRVH�WR�PH�DQ\WLPH�´�5DKKDO�IHOW�DV�LI�WKH�HDUWK�

was spinning around him. But Hassaniya would add in her trembling whisper, in the same, resolute 
WRQH��³$QG�E\�WKH�ZD\��P\�PRP�DJUHHV��WRR��,W¶V�MXVW�XS�WR�\RX�QRW�WR�WDNH�WRR�ORQJ�´�,W¶V�DV�LI�WKH�
young lady is proposing to you, Squirrel. (Elinson 2021:89). 

https://www.lepoint.fr/afrique/yassin-adnan-ce-roman-parle-d-un-maroc-en-entre-deux-page-2-13-03-2020-2367059_3826.php#xtatc=INT-500
https://www.lepoint.fr/afrique/yassin-adnan-ce-roman-parle-d-un-maroc-en-entre-deux-page-2-13-03-2020-2367059_3826.php#xtatc=INT-500
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which is his reaction to ণDVVDQL\\D¶V�SURSRVDO��7KLV�LV�DQ�H[DPSOH�RI�KRZ�WKH�WKLUG-person 
point of view switches to the inner RaততƗO¶V�SRLQW�RI�YLHZ�� WKH�LQQHU�QDUUDWRU�GLDORJXHV�
intimately with himself, using the second person,11 and a familiar lexical register, such as 
the diminutive al-bunyya µWKH�\RXQJ�JLUO¶�� 

When she talks to RaততƗO��VKH�RIWHQ�DGRSWV�DQ�LQIRUPDO�VW\OH��FRPELQLQJ�06$�DQG�
Moroccan Arabic. In the following example (2), ণassaniyya explains to RaততƗO�KHU�WULFN�
to quickly finish their dissertation: her speech, mainly in MSA, is intercut with informal 
expressions (a non-high MSA, in the underlined parts) and expressions in Moroccan Arabic 
(in bold): 

�2�  
θΤϟ΍ϭ�ςϴτϤΘϟ΍ϭ�ΔϓΎοϹΎΑ�ΎϬϴϠϋ�ϞϐΘθϨϟ�ΔϴϓΎϛ�ϥϮϜΘγ�ΔΤϔλ�Ϧϳήθϋ�Ϧϣ�ήΜϛ΃�Δϳήόθϟ΍�Ϊϫ΍Ϯθϟ΍�ΪθΣϭ�Ϯ

ϞδϠδϤϟ΍�΍άϫ�Ϧϣ�κϠΨϧϭ��ϚΒΣΎλ��ϱέϮγ�ΚΣΎΑ�ΪϬΟ�ϰϠϋ�Ϯτδϳ�ϪϛήΘϨϠϓ�ˬΔΒϠτϟ΍�ΩϮϬΠϣ�ϰϠϋ�Ϯτδϟ΍�Ϊϳήϳ
�έϮϤϐϣΔμϘϟ΍�ϲϬϨϧϭ��ˮϱΫΎϫ�ΔΒϴόλ12�)2016:126Adnan (  

 
The combination of MSA and 'ƗULЂD reproduces a mixed style (neither high nor low) of 
ordinary (educated) communication between students. 

Moreover, depending on the different communicative contexts, ণassaniyya tends to 
use more 'ƗULЂD or more MSA. Note the different language choice among (3) (the wedding 
night) and (4) (RaততƗO¶V�XQFOH�DVNLQJ�DERXW�WKH�LVVXH�RI�KDYLQJ�FKLOGUHQ��� 

�3�  
� έϮϨϟ΍�Ίϔρ΃�ϝΎΣ˷έ�Ύϳ. 

΀͙΁ 
� Α�ϲϓ�ϝϮ˷ΠΗ΃ϭ��αήϐϟ΍ϭ�ΙήΤϟ΍�ϊοϮϣ�ϦϳΎϋ΃�ˬϲΛήΣ�Ϊ˷ϘϔΗ΃�ϥ΃�Ϊϳέ΃�ˮΔϴϨδΣ�Ύϳ�˯Ϯπϟ΍�Ίϔρ΃�΍ΫΎϤϟϭ��ϲϧΎΘδ

�νϮΣ�Ϊ˷ϘϔΗ΃ϭ�ˬ΍Ωέ˷Ϯϣ�ΡΎϔΘϟ΍ϭ�ΎΠοΎϧ�ϥΎϣήϟ΍�ϯέ΃ϪϴϘγ΃�ϥ΃�ϞΒϗ�ωΎϨόϨϟ΍.�� 
� ε΁�ϱΪϨϫ�έϮϛΎΑ�Ϧϣ�ε΁ϭ�ωΎϨόϧ�Ϧϣ�ˮϝ΍΍΍ΎΣ˷έ�Ϛϟ�ΖϠϗ�ˬ�Ϯπ˷ϟ΍�ϲϔρ΍ 

�΀͙΁� 
� Ϛϴ˷ϠΨϳ�ௌ�ϑϮη.�ϚϟΎΤϓ�νϮϧϭ�ΔϨδ͊ϟ΍�ϑ�ϲϠϟ΍�ϲθϟ΍�ϙ΍Ω�ήϳΩ��ϢϬΑ�ήϳΪϧ�Ύϣ�ϱΪϨϋ�Ύϣ�ΎϴΤϟ΍�ΔϠϗϭ�ΦδϤϟ΍13.. 

(Adnan 2016:150-153)�
�4�  
� �΁�ϱΎΘδΘΗ�Ύϛ�ε΁�ˬ΍Ϯϳ·�ϝ΍ί�Ύϣ�ˮΔϴϨδΣ�ζϴΘϴϐΑ�ΎϣϮΣήϔϧ�εΎΑ�Δ˷ϴϨΑ�ϭ�Ϊ˷ϴϟϭ�ϲη�ΎϨϟ�ϲΒϴΠΗ�ˮ 

>«@ 
� ϲϤ˷ϋ�΁�ௌ�ϝΎϳΩ�ϲθϟ΍�ϙ΍Ϋ� 
� �ϞΟϭ�ΰ˷ϋ�ௌ�ϦϜϟϭϝϮϘϳ�Ύϛΐ˷Βγ�����΁�Ϣϴψόϟ΍�ௌ�ϕΪλ��ϚϧϭΎόϧ�Ύϧ΃ϭ�ϱΪΒϋ 

                                                           
11    Note the ironic construction with the suffix pronoun -ka (2nd m. s.) in the X form of the verb istaܒېaba 

(3rd I��V����ZKLFK�LV�QRW�XVXDO�LQ�06$��ZKHUH�WKH�9,,,�IRUP�PHDQLQJ�µWR�VHHN�D�JLUO¶V�KDQG�LQ�PDUULDJH¶�
is instead currently used.  

12    ³0RUH�WKDQ�WZHQW\�SDJHV�ZLOO�EH�HQRXJK�IRU�XV�WR�ZRUN�ZLWK��WR�ZKLFK�ZH¶OO�add some stuffing, expand 
WKLQJV�KHUH�DQG�WKHUH��LQFOXGH�VRPH�SRHWLF�TXRWHV��DQG�ZH¶OO�EH�GRQH�ZLWK�WKLV�VRDS�RSHUD��<RXU�IULHQG�
ZDQWV�WR�WDNH�DGYDQWDJH�RI�VWXGHQWV¶�HIIRUWV��VR�OHW�KLP�VHL]H�XSRQ�WKH�HIIRUWV�RI�DQ�XQNQRZQ�6\ULDQ�
researcher and be done witK�LW��,V�WKDW�VR�KDUG"´��(OLQVRQ���������� 

13    ³7XUQ�RXW�WKH�OLJKW��5DKKDO�´�>«@�³:K\�VKRXOG�,�WXUQ�RXW�WKH�OLJKW��+DVVDQL\D"�,�ZDQW�WR�LQVSHFW�P\�
ODQG�� WR� OD\� H\HV� RQ�ZKHUH� ,¶OO� VRZ� DQG� SODQW�P\� VHHG��7R�ZDQGHU� DURXQG�P\� JDUGHQ��7R� VHH� WKH�
pomegranate riSHQ�DQG�WKH�DSSOH�UHGGHQ��WR�VXUYH\�WKH�SDWFK�RI�PLQW�EHIRUH�,�ZDWHU�LW������´�³:KDW�PLQW"�
:KDW� VKLW�DUH�\RX� WDONLQJ�DERXW"�5DKKDDDDDO�� ,� WROG�\RX� WR� WXUQ�RXW� WKH� OLJKW�´�>«@�³/RRN��SOHDVH��
'RLQJ�LW�DV�LI�ZH¶UH�LQ�VRPH�VRUW�RI�D�GLVJXVWLQJ�DQG�EL]DUUH�SRUQ IOLFN��QR�ZD\��'R�ZKDW¶V�UHTXLUHG�E\�
the Sunna and as the Prophet has shown us and get your ass out oI�KHUH�´��(OLQVRQ���������-107) 
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� ��ϞϛϷ΍�ΓΪ΋Ύϣ�Ϧϋ�ΔυΎΘϐϣ�ϡϮϘΗ�ϥ΃�ϞΒϗ�ΓήΧΎγ�ΔϴϨδΣ�ΖϘ˷Ϡϋ�ˬϢϴψόϟ΍�ௌ�ϕΪλ�ˬϼ˱όϓ 
ϰϠϋϭ�Ϧϳέ΄ϔϟ΍�ϰϠϋ�Ζ˷Ϡρ΃�ϢΛ�ϖ΋ΎϗΪϟ�ΖϔΘΧ΍��ΩΎϴόϟ�ΖϟΎϗ��έΎϘΘΣ΍�ΔϣΎδΘΑ΍�ΖϤδΗέ΍�ΎϬΤϣϼϣ 

� �Δϳϵ΍�ϚϠΗ�ΕΩέϭ�ϥ΁ήϘϟ΍�έ˶Ϯ˵˴γ�Ϧϣ�ϱ΃�ϲϓ�ϡϼδϟ΍�ΪΒϋ�ϊϣ�ϖϗ˷ΪΗ�ϥ΃�βϨΗ�ϻϭ�ˬϪΘΟϭίϭ�ϚϴΧ΃�ϰϠϋ�ϲϟ�ϢϠ˷γ14� 
 (Adnan 2016:253-254) 

 
In (3), at the end of the dialogue, her sentences are syntactically and lexically 

constructed in 'ƗULЂD. Note for instance the switch between the first ҴAܒILҴ�DO-QǌU��µ7XUQ�
RXW�WKH�OLJKW¶��LQ�06$��DQG�WKH�VHFRQGܒ�IƯ�O-ڲΩw in 'ƗULЂD; this switch shows the increasing 
nervousness of the young girl in that embarrassing situation with RaততƗO��:KHUHDV� in (4) 
the expression of her nervousness turns into sarcasm. The bold parts show all sentences in 
'ƗULЂD (interrogatives, prefix conjugation, indefinite article, final proposition, etc.) from 
 ƗG�DQG�5DততƗO��WKH�ODWWHU�DGDSWLQJ�KLPVHOI�WR�WKH�IDPLOLDU�register in 'ƗULЂD (see for\\$ޏ
instance, dΩNãƯ�G\ƗO�$OODK�Ɨ�ҵDPPƯ µP\�XQFOH��WKDW¶V�XS�WR�*RG¶���ণassaniyya on the other 
hand, irritated by the question, answers in perfect MSA. Her communicative strategy, i.e. 
the choice of MSA in a colloquial dialogue, underlines, not only her dominant personality, 
EXW�DOVR�KHU��FXOWXUDO��VXSHULRULW\�RYHUޏ�$\\ƗG� 
 
 
3.2. RaۊۊƗO�DQG�<D]ƯG 
 
RaততƗO�� OLNH�ণassaniyya, has a higher level of education that allows him to exploit all 
registers of Arabic depending on the communicative situation. While in his traditional 
family he is used to interacting in a colloquial register, RaততƗO¶V�RUGLQDU\�FRPPunications 
with the outside world tend to be in an educated and controlled register. In the following 
dialogue (5) between RaততƗO�DQG�<D]ƯG��D�FXVWRPHU�RI�WKH�F\EHUFDIp���5DততƗO�UHJLVWHU�LV�
accommodating to the communicative contexts:  

�5�  
� ���ΥϷ΍���ΥϷ΍�ௌϚϴ˷ϠΨϳωή͊πΘΑ�ϝΎΣ˷έ�ϩ΍ΩΎϧ�ˬ. �
� ϲϧΎΛ�Ϛμ˷Χ�ε΁ήΒλ�ΩΎϔϨΑ�Ϊϳΰϴϟ΍�ϝ˯ΎδΗ�ˮ. �
� ϚϴϠΨϳ�ௌ�΃ήϗ΍��Ϯη��ΏϮΘϜϣϑ��΍άϫϭ��ϦϴΧΪΘϟ΍�ωϮϨϤϣ��ΏΎΒϟ΍ϲϟΎϳΩ�ϥϮϧΎϘϟ΍�ϲηΎϣ�Ύϧ΃��΍˷άΧ�ήϴϏϡ�ϥϮϧΎϗ�΍άϫ��

ϪϨϴόο΍ϭ�ϞΤϤϟ΍�ΏΎΤλ΃.�
� �ϻ�ϻζϓΎΨΗΎϣ���Ϟόθϳ�έΪϘϳ�ϲϠϟ΍�Ϫϣ˷΃�ϦϳΩ�ζϨϳΎϛΎϣ�ΎϨϫ�ϙΎόϣ�ϱΪ˷ΣΎϣϞΤϤϟ΍�ΫΎϫ�ϑ�ϭέ˷Ύϛ.�
� ˮϪϴΘϠόη�Ζϧ΍�Ύϫ�ϦϜϟϭ�
� �ˬΪϳΰϴϟ΍�Ϫϧ΄Ϥρ�ˬϲϧΎϫ�Ϧϛ�����ϻϚϠϐη�ϑ�ΎϬϳΩ˷΍�ήϴϏ�ήΒϴδϟ΍�ϑ�ϲϤϜϳ�Ϫϴ˷ϠΨϧ�Ύϣ�ήΧ΁�Ϊ˷Σ�ϰΘΣ15.�

(Adnan 2016:308)  
                                                           

14    ³6R"�:KDW�DUH�\RX�WZR�ZDLWLQJ�IRU��+DVVDQL\D"�<RX�VWLOO�GRQ¶W�ZDQW�WR�EULQJ�XV�D�EDE\�ER\�RU�JLUO�WR�
brighten our worOG"´�³7KDW¶V�XS�WR�*RG��8QFOH�´�³%XW�DV�*RG�$OPLJKW\�VD\V��µ0DNH�LW�KDSSHQ��P\�
VHUYDQW��DQG�,�ZLOO�KHOS�\RX�¶�WUXVW�LQ�*RG�$OPLJKW\�´�>«@ ³Sure, trust in God Almighty,´�Hassaniya 
snarled before getting up angrily from the table She disappeared for a few minutes then glared at the 
WZR�UDWV�ZLWK�D�KDWHIXO�VPLOH�RQ�KHU�IDFH�DQG�VDLG�WR�$\DG��³6D\�µKL¶�WR�\RXU�EURWKHU�DQG�KLV�ZLIH��DQG�
JRRG�OXFN�WR�\RX�DQG�$EGHVODP�ILQGLQJ�WKDW�YHUVH�LQ�WKH�4XU¶DQ�´���(OLQVRQ����������� 

15    ³8K��H[FXVH�PH��P\�IULHQG��3OHDVH������´�5DKKDO�LPSORUHG��³1RZ�ZKDW"´�<D]LG�DVNHG�LPSDWLHQWO\�� 
       ³3OHDVH��UHDG�ZKDW¶V�ZULWWHQ�RQ�WKH�VLJQ��µ1R�VPRNLQJ�¶�7KLV�LVQ¶W�P\�UXOH��,�MXVW�ZRUN�KHUH��7KLV�LV�D�

UXOH�LPSRVHG�E\�WKH�VKRS¶V�RZQHUV�´�³1R��GRQ¶W�ZRUU\�DERXW�LW��1R�RQH�KHUH��GDPQ�KLV�mother, will 
GDUH�OLJKW�D�FLJDUHWWH�´� 

 ³%XW�KDYHQ¶W�\RX�MXVW�OLW�RQH"´�³1R��FDOP�GRZQ�´�<D]LG�DVVXUHG�KLP��³,�ZRQ¶W�OHW�DQ\RQH�HOVH�VPRNH�
LQ�WKLV�F\EHUFDIH�������-XVW�PLQG�\RXU�EXVLQHVV�´��(OLQVRQ���������� 
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:KLOH�<D]ƯG�RQO\�VSHDNV�LQ�'ƗULЂD, RaততƗO�DFFRPPRGDWHV�KLPVHOI�WR�WKH�VW\OH�DQG�UHJLVWHU�
of his interlocutor. See for instance in RaততƗO¶V�DSSURDFK�WR�WKH�GLDORJXH��WKH�XVH�RI�al-aې 
instead of the more common ېuyya in 'ƗULЂD, and the mixing with MSA, such as in haڴa 
PƗãƯ�O-TƗQǌQ�G\ƗOƯ��µWKLV�LV�QRW�P\�UXOH¶��ZKHUH�WKH�SURQRXQ�haڴa µWKLV¶�IROORZV�WKH�06$�
spelling, unOLNH�WKH�<D]ƯG¶V�XWWHUDQFH�ZKHUH�KH�XVHV�WKH�VSHOOLQJ�KƗڴ µWKLV¶��LQ�'ƗULЂD. All 
<D]ƯG¶V�GLUHFW� VSHHFKHV� LQ� WKH�QRYHO� DUH� LQ�'ƗULЂD, in a sort of rude 'ƗULЂD¶V� UHJLVWHU��
representing his social background: a petty criminal who tries to survive every day with 
lucky jobs on the edge of legality. 
 
 
4. Online interactions in fictional narrative 
 
In online communications, RaততƗO�VXFFHVVIXOO\�XWLOLVHV�KLV�OLQJXLVWLF�DFFRPPRGDWLRQ�VNLOOV��
His alter egos express themselves each with their own unique styles and registers 
reconstructing different, although non-existent, social profiles. In the following example 
(6), a sequence of comments from RaততƗO¶V� DOWHU� HJRV�� VKRZ� KRZ� 5DততƗO� LQWHUSUHWV�
different social profiles. In this sequence, RaততƗO�XVHV�GHIDPDWLRQ�IRU�D�personal vendetta 
DJDLQVW�:DIƯT�DO-'DUDޏƯ��DQ�H[-colleague of the Faculty of Literature, who became a famous 
poet. RaততƗO�GHHSO\�GHWHVWV�:DIƯT�DQG�KLV�SRHWU\��VR�ZKHQ�5DততƗO�UHDG�LQ�+RW�0DURF�WKDW�
:DIƯT�ZRQ�WKH�1DWLRQDO�3RHWU\�3UL]H�,EQ�DO-:DQQƗQ��ZURWH�WKree comments on the article 
in order to denigrate the young poet: 

�6�  
ϖΑΎγ�ϱΪϋΎϗ��Ϣγϻ΍. 

ΔϳΎηϮϟ΍�Δϳήόη��ϖϴϠόΘϟ΍�ϥ΍ϮϨϋ. 
"�ϝϮΣ�ϢϜϟΎϘϣ�ϡΎϤΘϫΎΑ�Ε˵΃ήϗ�ΝΎϣϭήϔϟ΍�˯΍ήόη�ήϴϣ΃�ϲϋέΪϟ΍�ϖϴϓϭ�ϮϋΪϤϟ΍ >«@�Δτ˷Τϣ�ϞϔϏ΃�ϝΎϘϤϟ΍�ΐΗΎϛ

�Ε΍ήΑΎΨϤϠϟ�ΔϟΎϤόϟ΍�ϲϫϭ�ϩέΎγ�ϲϓ�ΔϴγΎγ΃ >«@�ϠοΎϨϤϓ�Ώ΍Ωϵ΍�ΔϴϠϛ�Ϯ>«@��ϢϛήϋΎη�ϥϮϓήόϳϖ͉ϔϠϤ˵ϟ΍����Ϊϳέ΃
�ϝϮϗ΃�ϥ΃ϖϠϔϤϟ΍����ϰϠϋ�ΎγϮγΪϣ�ϥΎϛ�ϲΗ΍ήΑΎΨϣ�ήμϨόϛ�ΎγΎγ΃�ϩϭήΒΧ�ΔϓήόϤϟ΍�ήϴΧϲϠοΎϨϣ��ϲϨρϮϟ΍�ΩΎΤΗϻ΍

ΏήϐϤϟ΍�ΔΒϠτϟ��>«@�αϮγΎΠϟ�ϪϤγ΍�ϞϤΤΗ�Γΰ΋ΎΟ�΢ϨϤΑ�ϡϮϴϟ΍�ϪϠΘϗ�ϢΗΪϋ΃�ΪϘϓ�ˬϯήΧ΃�Γήϣ�ϥΎ˷ϧϮϟ΍�ϦΑ΍�ௌ�ϢΣέϭ
��ϥΎΒΟ16 

(Adnan 2016:224-225)�
��Ϣγϻ΍Ϊϟϭ�Ϧϴγ΍ϮϤϟ΍. 

ί΍ΰΘϋ΍ϭ�ήΨϓ��ϖϴϠόΘϟ΍�ϥ΍ϮϨϋ. 
�˯ΎϨΑ΃�ΪΣ΄ϛ�ϲϨ˵όδϳ�ϻΔϣϮΣ��ϲΘϣϮΣ�ϦΑ΍��Ϊϴόδϟ΍�ήΒΨϟ΍�΍άϫ�ϰ˷ϘϠΗ΃�Ύϧ΃ϭ�ϱί΍ΰΘϋ΍ϭ�ϱήΨϓ�ϦϠ˶ϋ˵˸΃�ϥ΃�ϻ·�Ϧϴγ΍ϮϤϟ΍

��ΎϧΩϼΑ�ϲϓ�Δϳήόη�Γΰ΋ΎΟ�Ϣϫ΄Α�ίϮϔϳ>«@��ϲϧΎϬΘϟ΍�ή˷Σ΃�ϡ˷Ϊϗ΃�ϥ΄Α�ϲϟ�΍ϮΤϤγ΍�΍άϟήϴδϴϣϮϜϠϟ��˷ήδϟ΍�ΔϠ΋Ύϋ�ϞϜϟϭ�Ν΍

                                                           
16   ³1DPH��$�)RUPHU�4DvGL�%DVLVWD�6WXGHQW��&RPPHnt Title: The Poetics of Denunciation. I read with 

LQWHUHVW� \RXU� DUWLFOH� DERXW� WKH� SULQFH� RI� FKHHV\� SRHWV�� DND�:DILT� 'DUDDL�� >«@� WKH� DUWLFOH¶V� DXWKRU�
neglected a key element in his biography ± WKDW�EHLQJ�KLV�FROODERUDWLRQ�ZLWK�WKH�0XNKDEDUDW��>«@�7KH�
militDQWV�RI�WKH�&ROOHJH�RI�+XPDQLWLHV�>«@�NQRZ�WKHLU�SRHWLF�FRXQWHUIHLWHU ± what I mean to say is, 
their poet, whose poems glitter ± essentially as a Mukhabarati element who served as a mole within the 
ranks of the National Union of Students in Morocco. May God have mercy on Ibn al-Wannan once 
again, with you having killed him a second time by granting a prize that carries his name to such a 
FRZDUGO\�VS\�´��(OLQVRQ���������-158) 
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�ίΎΠϧϹ΍�΍άϫ�ϰϠϋ�Ϧϴγ΍ϮϤϟ΍�ϲϓ�ϲϋέΪϟ΍>«@��΍άϟ�ΔϘϴϓϭ�Ύϳ�έάΘϋ΃���ϖϴϓϭ�Ύϳ�ˬ΍Ϯϔϋ���ϲϓ�ϞμΣ�Ύϣ�Ϟϛ�Ϧϋ
�ϡΎϤ˷Τϟ΍>«@ϖϟ΄Θϟ΍�Ϧϣ�ΪϳΰϤϟΎΑ�Ϛϟ�ΎϨΗΎϴϨϤΘϣϭ�ௌ�ϚϘ˷ϓϭ17". 

(Adnan 2016:226) 
ϱήϫΎτϟ΍�ΩϮμϘϤϟ΍�ΪΒϋ��Ϣγϻ΍. 

��ϖϴϠόΘϟ΍�ϥ΍ϮϨϋήϴόη�ϡ΃�ήόηˮ 
ήϟ΍�ϦϤΣήϟ΍�ௌ�ϢγΎΑ�ϢϴΣ>«@��ϩϼϋ΃�ϦϳέϮθϨϤϟ΍�ϦϴϘϴϠόΘϟ΍�ϰϠϋ�Γ˷ΪθΑ�φ˵˷ϔΤΗ΃�ϻϭ˷΃�ˬ>«@��ϻ�ϒγΎϔδϟ΍�ϩάϬϓ

�ϝΎΑ�ϞϐθΗΔΛΎΤ˷Βϟ΍�αέ΍Ϊϟ΍ϭ�Δϣϼ˷όϟ΍�ΪϗΎϨϟ΍��ϪΗ΍Ϋ�ήόθϟ΍�Ϯϫ�ௌ�ϢϜΤϠλ΃�ϲϨϴϨόϳ�Ύϣ��>«@��ϰϠϋ�ϲϟ΍Άγ�Ρήρ΃ϭ
�ϰϤ˷όϤϟ΍�ϢϜϣϼϛϭ�ΔϴϨϫάϟ΍�ϢϜΗ΍έΎόΘγ΍ϭ�ξϳήϤϟ΍�ϢϜϧΎϳάϬΑ�Ϟϫ��˯΍ήόθϟ΍�ϩΎΒη΃�Ϧϣ�ϪϟΎΜϣ΃ϭ�Ϯϫ�Ϫδϔϧ�ϲϋέΪϟ΍�ϖϴϓϭ

>«@���ϻ�ϒϟ΃ϭ�ϻ�ˮΎϬΘϣ΍ήϛϭ�ΎϬΗΰ˷ϋ�ΔϴΑήόϟ΍�Δϣϸϟ�Ϊϴό˵ϧϭ�ϦϴτδϠϓ�έ˵ ˶ή˷Τ˵Ϩγ>«@��Εΰϓ�ϱάϟ΍�ϞΟή˷ϟ΍�ϑήόΗ�Ϟϫ
ΎδΒΑ�ˬϱ˷Ϊϟ�Ώ΍ϮΟ�ˮϪϤγ΍�ϞϤΤΗ�Γΰ΋ΎΠΑ�ϡϮϴϟ΍��ϚϳΪϟ�Ώ΍ϮΟ�ϻ�ϥ΃�αΪΣ΃�ϲϨϧϷ�Δρ>«@� �ϻ·�ΓϮϗ�ϻϭ�ϝϮΣ�ϻϭ

ͿΎΑ��18�
(Adnan 2016:227-228) 

 
All the comments are written in MSA, but in three different styles. The former has 

an ironic and sarcastic tone. Note, for example, the construction $PƯU�ãXҵDUƗҴ�DO-IUǌPƗЂ 
µWKH� SULQFH� RI� FKHHV\� SRHWV¶� LQ� FRQWUDVW� WR� WKH� H[SUHVVLRQ�$PƯU�DO-ãXҵDUƗҴ, a traditional 
honorary title for poets, and the ironic wordplay between ϖ˷ϔϠϤϟ΍ µfake¶�and ϖϠϔϤϟ΍ µeminent¶��
Finally, the references to the National Union of Students of Morocco build up the profile 
of an ex-militant student. 

The second comment is more informal, with the use of some words that are 
apparently in standard Arabic, but depending on the pronunciation they could also be in 
'ƗULЂD (e.g. the term ۊawma µQHLJKERXUKRRG¶�VSelled in 'ƗULЂD as ۊǌPƗ, or seemingly the 
term walad µD�JX\¶�VSHOOHG�wuld).  

The third shows Quranic formulae, at the beginning and at the end. Stylistically, the 
commentary is written in a formal style, with word plays that mark irony (ˮήϴόη� ϡ΃� ήόη 
µ3RHWU\�RU�EDUOH\¶��VDPH�UDGLFDO�OHWWHUV��EXW�GLIIHUHQW�IRUPV�DQG�PHDQLQJV���EXW�DOVR�LQWHUQDO�
assonance or reiteration of morphological constructions within the prose (e.g. �Δϣϼ˷όϟ΍�ΪϗΎϨϟ΍�ϝΎΑ
ΔΛΎΤ˷Βϟ΍�αέ΍Ϊϟ΍ϭ µThe mind of the sage critic and erudite scholar¶��where µcritic¶�and µscholar¶�
share the same pattern of active participle, as well as their qualifiers share respectively the 
same adjective pattern). Those stylistic strategies make the comment almost lyrical, thus 

                                                           
17   ³1DPH��$�*X\�IURP�0RXDVVLQH��&RPPHQW�7LWOH��3ULGH�DQG�*ORU\��$V�VRPHRQH�IURP�Mouassine, all I 

can do is express my pride and joy at having come across this happy piece of news. Imagine, someone 
IURP�P\�QHLJKERUKRRG�ZLQQLQJ�WKH�PRVW�SUHVWLJLRXV�SRHWU\�SUL]H�LQ�WKH�FRXQWU\��>«@��6R��DOORZ�PH�WR�
present my warmest congratulations to Police Commissioner Serraj and to the entire Daraai family in 
0RXDVVLQH�RQ�WKLV�DFKLHYHPHQW��>«@�7KHUHIRUH��,�DSRORJL]H��:DILTD ± I mean Wafiq ± for everything 
WKDW�KDSSHQHG�LQ�WKH�KDPPDP�VR�ORQJ�DJR��>«@�0D\�*RG�JUDQW�\RX�VXFFHVV�DQG�ZH�KRSH�IRU�HYHQ�PRUH�
EULOOLDQFH�IRU�\RX�´��(OLQVRQ���������-159) 

18   ³1DPH��$EGHOPDTVXG�7DKHUL��&RPPHQW�7LWOH��3RHWLF�)RRG�IRU�WKH�6RXO�RU�3RHWLF�)RGGHU"� 
 ,Q�WKH�QDPH�RI�*RG��>«@��)LUVW�RI�DOO��,�DEVROXWHO\�GLVDVVRFLDWH�P\VHOI�IURP�WKH�WZR�FRPPHQWV�SRVWHG�

DERYH��>«@��7KLV�triviality is of no concern to the scholarly critic or academic research. What concerns 
PH��PD\�*RG�DOORZ�\RX�DOO�WR�SURVSHU��LV�WKH�SRHWU\�LWVHOI��>«@�,�GLUHFW�P\�TXHVWLRQ�WR�:DILT�'DUDDL�
himself, along with the so-called poets like him. Is there anything in your mad ravings and your 
LQWHOOHFWXDO�PHWDSKRUV�DQG�EOLQG�WDON�>«@�ZLWK�ZKLFK�ZH�ZLOO� OLEHUDWH�3DOHVWLQH�DQG�UHWXUQ� WKH�$UDE�
FRPPXQLW\�WR�LWV�IRUPHU�KRQRU�DQG�JUHDWQHVV"�1R��$�WKRXVDQG�QRV��>«@�'R�\RX�NQRZ�WKH�PDQ�IRU�
whom the prize you won today is nDPHG"�,�KDYH�QR�UHVSRQVH��VLPSO\�EHFDXVH�,¶P�JRLQJ�WR�JXHVV�WKDW�
\RX�KDYH�QR�UHVSRQVH��>«@�7KHUH�LV�QR�SRZHU�QRU�VWUHQJWK�VDYH�IRU�LQ�*RG�´��(OLQVRQ���������-161) 
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seemingly to the language of a man of letters, like a professor, in order to authoritatively 
MXVWLI\�WKH�DUWLVWLF�LQFRQVLVWHQF\�RI�:DIƯT� 

The (mis)communication strategy of RaততƗO��WKDW�LV�WKH�FRQVWUXFWLRQ�RI�D�YLOLI\LQJ�
discourse based on attacks from heterogenous social points of view, is also used when he 
works for the mukhabarat with the aim of manipulating public opinion.  

,Q�WKH�RWKHU�VHFWLRQV�RI�WKH�QRYHO�� WKH�QDUUDWRU¶V�LQQHU�YRLFH�� WKH�YRLFH�RI�5DততƗO��
commenting his online vilifying actions will state: 

�7�  
�ϥϭΩ˷Ωή˵ϴγ�ϥϭήΧϵ΍�Ω΍ΪϧϷ΍ϭΎϤϓ��ϪΑϮϠγ΍ϭ�ˬϪΟ΍ΰϣϭ�ˬϪ˶Θ˴ϐ˵Ϡ˶Α�Ϟ͇ϛ��˯ϲθϟ΍�βϔϧ �Ϣ˷Ϡό˵ϳ�έ΍ήϜ͉Θϟ΍ϭ��έή˷ϘΗ�έή˷ϜΗ

έΎϤΤϟ΍19. 
(Adnan 2016:369) 

 
This statement is particularly interesting not only for the concept of reiteration as a 

mechanism of persuasion, but especially because it underlines that each reiteration 
represents different styles and registers, i.e. individual voices that together 
represent/(re)construct social actors and contexts, and consequently, the messages and 
discourses whether they come from real or fake users, through reiteration become shared, 
then authoritative, then persuasive, so truthful. 
 
 
5. Conclusion 

 
The linguistic and stylistic choices in Hot Maroc represent/(re)construct the multifaceted 
socio-cultural landscape of contemporary Morocco. Different social profiles express 
themselves in their dialogues reflecting their social environment: a rude petty criminal 
�<D]ƯG���HGXFDWHG�\RXQJ�VWXGHQWV��5DততƗO�and ণassaniyya), Moroccan from rural regions 
(RaততƗO¶V�XQFOH��� HUXGLWH�PDQ�RI� OHWWHUV� �5DততƗO¶V� IDNH�GLJLWDO�DOWHU�HJR��� HWF��(YHU\RQH�
expresses himself using different multi-layered registers of Arabic (rude Moroccan Arabic, 
Educated and Mixed Arabic). 

In the analysis of offline and online dialogues, several phenomena, such as linguistic 
variation, intrasentential codeswitching, accommodation, have been investigated 
accordingly to sociolinguistic approaches to authentic corpora. In Hot Maroc, registers and 
linguistic varieties (re)shape the plurality of voices that make up contemporary Moroccan 
society. The dialogues are, of course, not authentic, but represent, with their heterogenous 
voices, communicative strategies that serve to reconstruct the pragmatic functions of 
discourses. Linguistic choices and narrative actions based on the construction of dialogues 
allow the author to apply the mechanism of reiteration and persuasion serving for 
(mis)communication purposes, as a literary strategy. The stylistic variation in Hot Maroc 
does not only serve to represent the Moroccan sociolinguistic reality in a realistic manner, 
but more generally to serve as literary strategy to represent and consider the relationship 
between power, language and society. 
                                                           

19   ³$QG�WKH�RWKHUV�ZLOO�UHSHDW�WKH�VDPH�WKLQJ��HDFK�LQ�WKHLU�RZQ�ODQJXDJH��PRRG��DQG�VW\OH��For that which 
LV�UHSHDWHG�LV�VHW��$V�WKH\�VD\��µ5HSHWLWLRQ�WHDFKHV�WKH�GRQNH\¶�´��(OLQVRQ���������� 
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