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Abstract

This special issue continues the discussion of the role of emotion in discourse (see Russian Journal
of Linguistics 2015 (1) and 2018, 22 (1)) which, as testified by the burgeoning body of literature in
the field, has become more prominent in different spheres and contexts of public life. This time we
focus on emotionalisation of media discourse. We highlight the intensification of emotions in media
and, showcasing contributions from international authors, critically reflect on constructions,
functions and pragmatic purposes of emotions in media discourse. Our aim is to investigate emotions
in the media from semiotic, pragmatic and discursive perspectives against the contemporary socio-
political background in which traditional notions concerning the role of media are being noticeably
changed. In this introductory article, we also put forward an agenda for further research by briefly
outlining three main areas of exploration: the logics of media production and reception, the
boundaries of media discourse, and the semiotic resources deployed to construct emotionality. We
then present the articles in this issue and highlight their contributions to the study of linguistic
representations of emotions. We then summarise the main results and suggest a brief avenue for
further research.
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BCTyrII/ITEJ'IbHaH CTaThbdA

IMOILMOHAIU3ALUA COBpEMEHHOI'o MeaAHaANCKYypCa:
Hccdjleao0BaTe/IbCKad MOBECTKaA JHA

@. SAIMMETTUHA', JI.M. IOHTOH??3, T.B. TAPUHA?

!IuBepnynbckuii yHUBEpCHTET
Jlusepnynv, Benruxoopumanus
’KaraHuiickuil yHUBEpCUTET
Kamanusa, Umanusa
3Poccuiickuil yHuBepcuTeT Apyk0Obl Haponos (PYIH)
Mocksa, Poccus

AHHOTAIIUSA

B 3TOM CcrienmasbHOM BBITYCKE MPOJOIDKASTCS 00CYKICHHIE POJIM SMOLHHI B TUCKypee (cM. Russian
Journal of Linguistics 2015, Ne 1 u 2018, Bbim. 22, Nel), koTopast, Kak CBUAETEIBCTBYET PacTyIIHi
00BbeM JIUTEPATYpHI B 3TOM 00NacTH, cTaja Oojee 3aMEeTHO! B pa3HBIX cepax U KOHTEKCTaxX o0mie-
CTBEHHOM M3HU. Ha 3TOT pa3 MblI oOpainaemMcss K 3MOLMOHAIU3AINN MeIUaIiucKypca. ABTOPEI
CTaTell TaHHOTO BBIITYCKAa aHAIM3UPYIOT CIIOCOOBI BEIPaXKCHHS IMOLUM, MX (GYHKLIUH U IparMaTh-
YecKue el B MEAUHHOM AMCKYPCE M IPUBOAAT MHOTOUUCICHHBIE (DAKThI, CBHETEIbCTBYIOIUE
00 yCHJICHHH SMOLIMOHAIIM3ALMH B CpecTBaxX MaccoBoi nHdopmanuu. Hama nens — nceiaenosaTsb
smorm B CMU ¢ ceMHOTHYECKOH, MparMaTHYecKol M OUCKYPCHBHOM TOYEK 3peHHs Ha (oHe
COBPEMEHHOTO COLMATIbHO-TIOJIUTHYECKOTO KOHTEKCTa, B KOTOPOM TPaANIIMOHHBIE TIPE/ICTABICHUS
0 POJIH CPEICTB MacCOBOI MH(GOPMALUH NIPETEPIICBAIOT 3aMETHBIC U3MEHEeHH. MBI Takxke Hame-
YaeM HalpaBJICHHUs DAJbHEHINNX HCCIIECJOBAHUM, BBIIEISISI TPU OCHOBHBIE O0JACTH, KAaCAIOLIHECs
(1) moruku MPOM3BOICTBA M BOCHPHUATHS MEIHAIIPOAYKTA, (2) TpaHUIl MeIUaIucKypca, (3) cemuo-
THUYECKHX PECYpPCOB, HCIOIb3YEMBIX /IS CO3JIaHUs IMOLIMOHABHOCTH. [lajiee B CTaThe MBI KPaTKO
NPEJICTaBIISIEM HCCIIEOBaHMUS aBTOPOB TOI'0 BBIIYCKa M OTMEYaeM HX BKJIaJ B H3y4EeHHE JIMHIBU-
CTHYECKUX penpe3eHTanuii aMounii. B 3akiroueHnn MoJBOAMM OCHOBHBIE MTOTH M IIpeJyiaracm
MyTH JANbHEUIINX UCCIIEI0BAHUM.

KiroueBbie c10Ba: smoyuu, IMOYUOHAIU3AYUsL, YOedcOeHue, MeOUuaoucKypc, MeOUuanuHe6UCmuKd,
KpUmuyeckuil OUCKypC-anHanu3, My1bmumMoOaIbHbll AHATU3

Jos uuTupoBaHus:

Zappettini F., Ponton D.M., Larina T.V. Emotionalisation of contemporary media discourse:
A research agenda. Russian Journal of Linguistics. 2021. Vol. 25. Ne 3. P. 586-610.
https://doi.org/10.22363/2687-0088-2021-25-3-586-610

1. Introduction

Emotions are at the basis of human interaction and communication and, as
testified by numerous studies in the field of psychology, sociology and linguistics,
their role has been noticeably increasing in recent years (e.g. Alba-Juez & Larina
2018, Lerner & Rivkin-Fish 2021, Mackenzie & Alba-Juez, 2019, Scherer 2005,
Shakhovsky 2008, 2018, Wetherell 2012, 2015, Wirth & Schramm 2015). This
body of research has highlighted “the pervasive presence of emotionality in
contemporary culture, where emotions become more important and formative than
anything else” (Lerner & Rivkin-Fish 2021: 1), while it has shown how both
explicit emotional expressions and implicit means of emotional appeal have
broadened their functions in different social domains and discourses. The term
emotionalisation has thus been used to refer to the legitimization and intensification
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of emotional discourse in collective spheres of life (Ahmed 2014, Holmes 2010,
Lerner & Rivkin-Fish 2021, Sieben & Wettergren 2010, Woodward 2009). As well
as in everyday interpersonal interaction, emotionalisation of institutional,
professional and civic domains has been identified (Lerner & Rivkin-Fish 2021).
Emotions are highly relevant in academic discourse (e.g. Gretzky & Lerner 2021,
Larina & Ponton 2020, forthcoming; Lerner, Zbenovich & Kaneh-Shalit 2021),
in classroom settings (e.g. El-Dakhs et al. 2019), in digital communication (e.g.
Maiz-Arévalo 2018, Jus 2018). Appeals to emotions have increasingly been
featured in what are otherwise regarded as non-emotional genres of discourses, for
example diplomatic, economic and financial discourses (e.g. Belyakov 2015,
Mackenzie 2018, Zappettini & Unerman 2016). Several scholars have also pointed
out that it is extremely challenging to disentangle affect from ideology, since the
feelings and ideas that trigger the emotions are closely bound up together
(Wetherell 2012, 2015). As Breeze (2020: 22) notes, emotions are therefore an
inherent component of political discourse too, “precisely because of [their]
emotional/affective impact on target audiences” (see also Breeze 2019).
Emotionalisation has also been pervasive in the media (e.g. Alba-Juez & Mackenzie
2019, Altheide 2002, 2006, Antipova et al. 2021, de Marlangeon 2018, Bartlett &
Gentile 2011, Doveling et al. 2011, Furedi 2018, Kopytowska & Chilton 2018,
Schwab & Schwender 2011, Vishnyakova & Polyakova 2017) where emotions can
be used as a fundamental means of persuasion, since they are essential in
understanding how media messages are processed, and have considerable impact on
individual behaviour and public social life (Doveling, von Scheve & Konijn 2011).

Our special issue focuses on the above-mentioned dynamics as they are
constructed by and reflected in the media. Our aim is thus to investigate emotions
in the media from semiotic, pragmatic and discursive perspectives, against the
contemporary socio-political background in which traditional notions concerning
the role of media, its ownership and professional practices, are being revolutionized
by new technologies which allow, for example, for more interactive forms of
communication performed through social media (Assimakopoulos 2018, Bou-
Franch & Garcés-Conejos Blitvich 2019, Breeze 2020). On the back of these
changes, we see the emergence of new participatory opportunities (for example
citizens’ journalism), which has the potential to democratise the informative
function that has typically distinguished traditional forms of media. New media
platforms, meanwhile, pose new challenges to how information is produced,
distributed and consumed, as distinctions between public and private mediated
spaces have increasingly blurred. These issues have implications for discursive
affordances in all realms of social life including political debate, and the infinite
variety of social themes with which it is concerned.

2. Emotionalisation of media discourse: Areas of exploration

In a changed media landscape, we thus need to interrogate language and
society along lines of enquiry that reflect the key themes outlined so far. Our special
issue does this through the lens of emotionalisation, and from a critical perspective.
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Our exploration of the ways in which language framing may intersect with the
emotionalisation of media discourse is guided by what we see as key questions that
need addressing in particular around the whats, whys, and hows of media discourse.
We would therefore like to put forward a media and emotions research agenda in
relation to three key areas of exploration in which the whats, whys and hows of
media discourse interplay significantly with each other.

The first area of exploration is concerned with the logics of media production
and reception. Information and entertainment goals, along with social, political and
commercial agendas, have always driven media production. While emotions have
often been mobilised by the media to achieve those goals (for example by
sensationalizing a piece of news to make it newsworthy, or to support one particular
editorial line), one key question is how the media is now performing these functions
in an ever-shifting social landscape. For example, how is the press performing its
persuasive function in relation to, for instance, new multimodal and digital forms
of communication? Crucially, moreover, for whose benefit or what political gain is
this being done? Researching the emotionalisation of media discourse should
therefore help us understand not only what discourses are produced by the media
but also why they are circulated.

The role of the media in creating and swaying public opinion can hardly be
overstated. Constructing and appealing to emotions must therefore largely be seen
as instrumental to media persuasive strategies. For example, the question of ‘moral
panic’, as fuelled and amplified by the media has been widely debated since the
Sixties (Cohen 2011) and has now re-emerged around new discursive foci such as
the politicization of the ‘immigration debate’, which has centered around emotional
responses of fear and resentment (Kopytowska & Chilton 2018, Wodak 2015,
Zappettini 2019, 2021). In this sense, the newsworthiness of media coverage should
primarily be seen as lying in specific communicative agendas that ultimately
respond to basic social anxieties (Delanty 2008) and fears of having ‘strangers at
our door’ (Bauman 2016). If “the prevalence of fear in public discourse can
contribute to stances and reactive social policies that promote state control and
surveillance” (Altheide & Michalowski 1999: 476), then we should also explain
how the media mobilisation of fear-mongering, and other emotions, can also serve
the legitimation of various political projects or commercial imperatives (see Cap
2017, Kopytowska & Chilton 2018, Sedlakova & Kopytowska 2018, Doudaki &
Boubouka 2019, Koschut 2020, Ozyumenko & Larina, this issue, Trajkova 2020).

Within this first area of exploration, we believe that the emotions play a crucial
role, not only in how and why media discourses are produced but also in how and
why they are received and consumed by their audiences. Although much research
has shown how frequent exposure to certain media narratives can sediment into a
‘cumulative effect’ (Bell 1996) that would explain some readerships’ attitudes, the
direction of causality (who influences whom) between media and audience is not
linear, and the ‘media effect’ (Wirth & Schramm 2005) is better to be assumed as
mutually constitutive (that is, the media reinforces certain views already formed
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among their audiences, who in turn select media aligned with their views). We
would thus need to consider different potential discursive sites of production and
consumption (van Dijk 1988) in which media emotionalisation is taking place.

The second area of exploration delves into the boundaries of media discourse.
Here we would like to draw attention to at least two significantly interrelated trends.
One trend is that, arguably, the tones of mediatized socio-political debates are
shifting away from logos towards pathos or indeed towards the realm of irrealis
statements. In other words, from reasoned debate about the issues of the day to a
more direct appeal, based often on various forms of emotionality or constructs
which are no longer connected with any truth-based logics, the so-called ‘fake
news’ which is so pervasive in a post-truth society (D’Ancona 2017). However,
even rejecting the claim for a diminished reliance on logos, Haidt’s (2001) social
intuition model tells us that moral reasoning is only subsequent to moral intuition
(that is, a ‘gut feeling’ evaluation based on basic emotions), thus underlining the
importance of pathos-oriented discourses. Emblematic of these processes are social
media platforms such as Facebook and Twitter, which have enabled interaction by
“shift[ing] the boundaries between private and public domains; [by] combin[ing]
reflections of individual interiority with the process of making sense of social
relations and the constitution of collective identity” (Lerner & Rivkin-Fish 2021:
6). Social media such as Facebook and Twitter are to be seen not simply as
platforms but rather as social and political actors/institutions in their own right, as
they have the power to gatekeep and polarise debates and to control our interaction
via algorithms which ultimately are based on our emotions. This raises questions
around discursive opportunities and affordances, and more generally the
institutionalization of social reality (Berger & Luckman 1966).

Arguably, the appeal of recent US presidents such as Barack Obama and, to an
even greater extent, Donald Trump, depended in no small measure to the way in
which their emotional appeal, transmitted via the affordances of emergent
technology, resonated with receivers in the intimacy of their relations with the new
media platforms. With Trump, in particular, a new phenomenon was witnessed, in
which the emotional responses of a political leader were directly transmitted to
subjects — in a literal sense, followers — allowing for the bypassing of all the
previously known filters that have always characterised traditional media. This
phenomenon, which also highlights pathos over logos, was not limited to Trump,
but has become a feature of political discourse more generally. Other social media
platforms such as Youtube or Facebook have effected similar alterations, enabling
for more direct engagement between the parties involved in the political process,
and at the same time permitting the expression and exchange of emotive talk, which
readily slips towards the high intensity end of the spectrum. Insults, critiques,
dismissals, ad hominem attacks, rants, diatribes and feuds are more frequently
encountered than their opposites — hyperbolic admiration, emoji-fuelled
expressions of adoration or love, exaggerated praise or abbreviations signalling
degrees of amusement (lo/, Imao, etc.) — though the latter also feature. As Bassols,
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Cros & Torrent (2013) suggest, both positive and negative emotions have the effect
of capturing and holding the interest.

A second trend, namely the heightened emotionalization of media language
regulation, also needs consideration. Ideologies and interests have been able to
harness the power of new media such as social networks, for better or for worse.
Such media affordances have the potential to appropriate the internet as a
propaganda tool and, in some cases to promote hate speech, seemingly shifting the
threshold of what is now sayable and accepted in the public sphere (Wodak 2019).
In response, we are seeing increasing debates around issues of political correctness
in language produced or allowed by the media (Assimakopoulos et al. 2018). The
extent to which ‘verbal hygiene’ (Cameron 2012) should be applied (if at all) is not
something that we can cover in the space of this article, however, as it involves the
larger question of prescriptivism, but would be worth further investigation.

The third area of exploration covers the semiotic resources which have been
deployed by the media, and their associated pragmatic implications. As linguists,
semioticians and social scientists we need to adapt our investigation of “affective-
discursive practices” (Wetherell et al. 2015: 57) and strategies to the changing
media landscape by focusing both on verbal means of construing emotionality
through lexico-grammatical resources such as metaphor, simile and other rhetorical
devices (Emanatian 1995, Handa 2013) and non-verbal means (font size, large text
in headings, use of colour, pictures, etc.) recognizing thus the importance of
multimodality in realising discourses (e.g. Dancygier & Vandelanotte 2017, Ponton
2016). Arguably, the multimodal construction of meaning in the ‘image-texts’
(Mitchell 1986) encountered in memes (Denisova 2019, Mina 2019, Jus 2019),
above all privileges the emotional dimension of communication. Indeed, through
the symbolic language of emoticons it is possible for skilled users to communicate
a range of emotional responses to posted content, and thus an interactive dimension
is constructed that both permits and encourages the underlining of the emotional
component. Though in its early stages, Multimodal theory (Kress & Van Leeuwen
2010, Bateman et al. 2017, etc.) represents an invaluable contribution to the
theoretical and practical approaches favoured in Discourse Analysis generally
(Alba-Juez 2009, Ponton & Larina 2016, 2017), since it aims at explicating
meanings in the prevalent semiotic practices of the computer age. These frequently
depend on the emergent codes, widely shared among the proficient, mainly young
users of the new generations, inherent in colour, number and other forms of
contemporary symbolism (Faliang et al. 2017). Finally, it is important to remember
that any ‘sign’ (whether it be text or image), makes sense within a communicative
context that must be shared by the producer and receiver of any message. As some
of the contributions in this issue implicitly demonstrate (e.g. Musolff, Solopova &
Kushneruk, Zappettini) the semiotic resources tapped into by the media analysed in
their studies are predicated on specific cultural repertoires that the analyst must
interpret from an emic perspective.
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3. Outline of contributions to the issue

The contributions to this issue address some of the key issues outlined above
and they do so from a variety of methodological approaches and with different
analytical foci.

Bull and Waddle’s contribution focuses on emotionality in audience responses
to (televised) political speeches. Building on and extending Atkinson’s work on
interactive behaviour between speaker/audience, Bull and Waddle explore in detail
dynamics of invited and uninvited audience responses (e.g. applause and booing)
in a variety of national contexts. This study illuminates the subtle interplay between
rhetorical techniques used by politicians to invite responses which, as claimed by
the authors, may be seen to reflect differing degrees of audience emotionality. The
significance of Bull and Waddle’s paper is not simply based on propositional
content but also largely depends on affective and emotional elements. The authors’
analysis can thus be extended further to corroborate our understanding of political
communication.

Our issue also features three papers that deal with emotionalization of media
discourse in the debates and unfolding of events relating to Brexit. Musolff analyses
a corpus of politicians’ speeches and interviews and press texts in relation to the
proverb ‘You cannot have your cake and eat it’ to argue that the hyperbolic use of
such proverb was instrumental in driving highly emotional discourses associated
with metaphorical scenarios of liberation (in the specific instantiation, the UK
liberating itself from the EU’s yoke). Musolff goes further, suggesting that the
escalation of the cake metaphor — upon which many Leave and Remain arguments
rested — “led to a polarisation and radicalisation of political discourse in Britain™.

Similar views are put forward by Zappettini who, focusing on the language of
the British tabloid press, shows how emotionally laden representations of Britain
and the EU as victim and bully respectively drove many public discourses during
the negotiation stages of Brexit. Zappettini also critically points to how the
emotional language of the tabloid press has been instrumental in shaping public
opinion on the UK/EU relationships not only in the context of Brexit but also in the
larger historical coverage of Euro-news as it effectively managed to drive the Brexit
agenda along ‘pathos over logos’ lines. Crucially, such emotional framing of Brexit
also became the dominant discourse of the Leave campaign and gained traction vis-
a-vis the Remain arguments which were primarily perceived as based on ‘cold
facts’ (Zappettini 2019).

Dancygier’s contribution also focuses on discourses of Brexit during the
negotiation stage, looking in particular at emotional responses to narrativized
similes (‘Brexit is/feels like...”). However, rather than focusing on how emotions
are construed in/by the media, Dancygier’s analysis is concerned with how different
similes, or ‘patterns of figuration’ can signal different stances. Dancygier gives us
a detailed account of how similes were used by speakers/writers to communicate
their different emotional stances on specific aspects of Brexit with a focus on how
ordinary citizens conceptualized Brexit and how they responded to its delivery.
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Like Zappettini and Musolff, Dancygier demonstrates the relationships between
linguistic forms and the emotional responses they are meant to convey, reasserting
a view of media discourses as crucial in connecting citizens’ attitudes and socio-
political changes.

Lewandowska-Tomaszczyk and Pezik explore the emotional impact of Polish
media texts within an interpretative framework that views them as exemplifying the
presence of an inherently persuasive, political function, which often manifests in
covert rather than explicit ways. The paper outlines a theoretical innovation in the
shape of the notion of ‘emergent impoliteness’, which is deployed to categorise
examples from the representation of Polish political discourse. This method allows
us to appreciate subtle shading in the instrumental use of the emotions in politics,
where instances of overt rudeness or insulting language may be supplemented by
nuanced innuendo which allows the politician to achieve emotional impact while
maintaining an apparently polite public facade.

Three contributions focus on Russia, with two articles (Dobrosklonskaya,
Solopova & Kushneruk) dealing with the specific topic of Russian political
communication and one (Ozyumenko & Larina) with that of media discourse about
Russia. Dobrosklonskaya’s paper analyses press coverage of the 75th anniversary
of victory in WWII, from a Media Linguistics, multimodal perspective, using a
theorization of press functioning that dates back to the influential model proposed,
in 1965, by Galtung and Ruge. Drawing on a previous paper of her own
(Dobrosklonskaya 2020), Dobrosklonskaya argues that the stage at which the press
‘interpret’ the events for their readers is the most relevant for focusing on emotional
effects. The analysis enables us to appreciate the role of emotional discourse in
fostering a sense of national unity; more precisely, that emotions are central in
mediated political interpretations of significant public events.

While Dobrosklonskaya’s study regards media discourse within Russia,
Solopova and Kushneruk present a diachronic study that explores the role of
emotional press discourse that centres on the image of Russia itself in western eyes,
and how variance in these patterns across time reflects alterations in the geo-
political landscape. The study, like Dobrosklonskaya’s, focuses on the Second
World War, when Russia’s status as a key ally in the fight against Nazi Germany
encouraged the use of positive discursive frames regarding Russia, in press
discourse emphasizing her heroic qualities, her military might, her friendship with
Britain. The warmth of these representations may surprise readers more accustomed
to see Russia framed as a bear with the “surly, uncouth, burly, shambling, enraged,
violent” features of a wild animal, as she is apt to appear in contemporary press
discourse. The study accounts for these changes and their corresponding emotional
valences in terms of a theory that views press frames as subservient to wider
political goals of the specific national groups in question.

Following on from this paper, that of Ozyumenko and Larina enlarges on its
discussion of the innate social forces that drive such strategies of framing, arguing
that we are witnessing an authentic strategy of emotional manipulation on the part
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of western media, in the service of creating fear of a so-called ‘Russian threat’, with
the aim of justifying hard-line policies of containment and aggression. With ample
reference to existing literature on the role of emotional discourse in political life,
the paper uses data from British and American press sources to support its
far-reaching thesis. As in the paper by Lewandowska-Tomaszczyk and Pezik, the
authors distinguish between implicit and explicit emotional effects, and also
identify nuances, or degrees, of feeling in representations of political discourse
regarding Russia. In terms of explicit effects, they discuss the press’ use of idioms,
hyperboles, metaphors, word play, cultural images and animalistic symbols. What
emerges is a view of western media that, in recent times, has increased its reliance
on emotional discourse, in collusion with a political class that has its own reasons
for wishing to create a state of ‘panic’ about Russia amongst the general public.
Finally, the contributions of Ponton and Way point to how multimodality has
been deployed in social media as a form of satire, parody, and critique. Their papers
focus on memes as a new form of persuasive media discourse that has leveraged
the emotions considerably. Way looks at public reactions to former US President
Donald Trump as they were posted on an Alt-Right website, and finds that these
memes lean on emotional discourses about nationalism, racism and
authoritarianism. Significantly, Way reminds us that all memes are now part of a
new politics which does “not communicate to us in logical arguments, but
emotionally and affectively through short quips and images that entertain”. This, of
course, has often been the case with satire in the media but new ways of producing,
distributing and consuming such messages, as well as the capability of
multimodally combining different discursive forms should make us reflect on the
extent to which both satire and extremist discourses are entangled with emotions
and media. Ponton’s work explores the pragmatic potentialities of this new
communicative genre the meme, seeing them largely in terms of the traditional
canons for political satire, i.e. ‘speaking the truth to power’. Naturally, the
emotional mainspring of these multimodal productions tends to be laughter, though
nestling within this initial response are other emotions such as disgust, anger,
frustration, fear, etc. Ponton’s perspective on satirical political memes sees them as
aligned with other persuasive political artefacts, subverting the viewers’ opinions,
and in ideal cases producing alignment. Like the viruses to which they are
frequently compared, they may enter cognitive systems and produce their
unpredictable effects largely without reference to the viewers’ wishes or will.

4. Concluding remarks

As with many other types of scientific enquiry, our exploration of the
emotionalisation of media discourse has only been able to provide a snapshot, rather
than a full picture of the complex interplay between media, emotions and discourse.
Nevertheless, we believe we have provided some solid evidence for how the
mediatization of emotions is a feature of every-day social life and for how language
(in its wider interpretation as a system of signs) and discourse (in its larger social
ramifications) are inextricably part of it.
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By way of summarising the contribution of this Special Issue to the
advancement of the literature in the field, we would like to highlight some of our
key findings. We have suggested that emotionalisation has increasingly become one
of the pivotal features of media discourse, and that this has primarily been achieved
through a discursive shift from logos to pathos whereby rational arguments give
way to the tendency to leverage on feelings. We have critically suggested that a
crucial driver of this shift, and in general of the use of emotions by media actors,
has been the aim of achieving effective persuasive strategies. Methodologically, we
have demonstrated that adopting a critical approach (such as Critical Discourse
Analysis) can help us understand the potential impact of such persuasive strategies
and their pragmatic and perlocutionary effects on audiences and, more generally,
on the implementation of specific political and ideological goals. These processes
can only be fully explicated by taking the context and its socio-political, historical
and cultural dimensions into account. To put it simply, an interdisciplinary
approach to linguistic enquiry has numerous practical advantages. We have also
highlighted the merit of exploring the analysis of emotional discourses via a
multimodal approach that looks at language in its different semiotic realisations. As
our studies show, such a diversity of methods and approaches should be helpful in
triangulating and thus corroborating the interpretation of our results.

It is our hope that this Special Issue will not represent a terminus but rather a
point of departure for future investigations of the emotionalisation of public
discourse on the back of the research agenda that we have just outlined, and in the
light of any topical issues that our societies will be faced with. We would
particularly encourage any further research on the emotionalisation of media
discourse that focuses on the production of emotions in different media (such as the
press, TV, social media), and genres (news items, commentaries, interviews,
political speeches, political debates, etc.), and their reception among different
audiences.

The editors would like to take this opportunity to thank our contributors and
compliment them on the quality of their contributions to this Special Issue. Thanks
to them, a lively, interconnected debate has been presented on this topical issue,
that will add to the growing body of linguistic research on these important themes.
We are open to suggestions of the form these might take; seminars, conferences,
individual or group initiatives, and so on. Most of all it is our hope that readers will
be inspired by these papers to contribute their own research in these areas, and that
they will find practical tools that will assist them with their analytical projects.

RU

1. BeepeHue

SMOLII/II/I JIeXKaT B OCHOBE YEJIOBEUECKOIO B3aUMOICHCTBUS U O6H.[CHI/I$I, H, KaK
CBUACTCIIbCTBYIOT MHOTOYUCIICHHBIC HUCCIICAOBAHUA B o0actu IICUXOJIOI'UH,
COUOJIOTMHU U JIMHTBUCTHKH, HUX POJIb B HOCICAHUC TOJAbl 3aMCTHO BO3pOCiia
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(cMm. Harmpumep, Alba-Juez & Larina 2018, Lerner & Rivkin-Fish 2021, Mackenzie
& Alba-Juez 2019, Scherer 2005, Wetherell 2012, 2015, BoakoBa & IlanueHko
2018, Ilaxosckuit 2008, 2018 u muorue ap.). McciaenoBarenn oTMe4aroT MOBCE-
MECTHOE IPUCYTCTBUE IMOLIMOHAIBHOCTH B COBPEMEHHON KYJIbTYPE, TJI€ «3MOLIUU
CTaHOBATCS O0Jiee BaKHBIMH, YeM 4T0-In0o0 emie» (Lerner & Rivkin-Fish 2021: 1).
OnHu mokaszayii, 4yTO KakK AKCIUTUIUTHBIC, TaK U UMIUTUIIMTHBIE CPEACTBA IMOIIHO-
HAJIBHOCTU PACIIMPWIN CBOM (DYHKIIMU B Pa3IMUYHBIX COLMAIBHBIX cepax U JAuc-
Kypcax. Takum 00pa3oM, TEPMHUH IMOYUOHATU3AYLUA UCTIOTIB3YETCS 17151 0003HaUe-
HUS MHTCHCU(UKAIIH ¥ JISTUTUMAIIH SMOIIMNA U SMOIIMOHAIIBHOTO JUCKYpca B 00-
mectBeHHBIX cepax xu3Hu (Ahmed 2014, Holmes 2010, Lerner & Rivkin-Fish
2021, Sieben & Wettergren 2010, Woodward 2009). Kak u B moBceTHEBHOM MEX-
JUYHOCTHOM B3aMMOJEWCTBUU, 3MOLMOHAIN3ALUs HAOIIOAaeTCsl B MHCTUTYIHO-
HAJIbHOM, PO eCCHOHATFHON U aIMUHUCTPATHBHOM cdepax (cMm. Lerner & Rivkin-
Fish 2021). [To HabaroaeHUsIM HUCCIENOBATENCH, HE SBISIOTCS UCKITIOYCHUEM -
MJIOMaTHYE€CKUH, SKOHOMUYECKHI U (PMHAHCOBBIN TUCKYPCHI, UIsI KOTOPBIX 00pa-
IIEHHE K DSMOLUSAM CUMTaeTCs HexapakTepHbIM (Hampumep, benskos 2015,
Mackenzie 2018, Zappettini & Unerman 2016). DMonuu UrparoT CyIIECTBEHHYIO
posib B akamemuueckoMm auckypce (Gretzky & Lerner 2021, El-Dakhsetal 2019,
Larina & Ponton 2020, Lerner, Zbenovich & Kaneh-Shalit 2021). HexoTopsie yue-
HbI€ OTMEYAIOT, YTO YPE3BBIYAIHO CII0)KHO OTAEIUTH SMOLMH OT WIECOJIOTUH, IMO-
CKOJIbKY YyBCTBA M UJIeH, KOTOPBIE X BBI3BIBAIOT, TECHO CBS3aHBI APYT C JPYyTOM
(Wetherell et al. 2015: 57). Kak nonuepkuBaet P. bpus (2020: 22), smouuu sBisi-
I0TCS HEOTHEMJIEMbIM KOMIIOHEHTOM IMOJIUTUYECKOTO JUCKYypCca UMEHHO U3-3a UX
SMOLIMOHAIBHOTO / ad@PEeKTUBHOrO BO3JIEHCTBUS Ha LEJIEBYIO ayAUTOPHUIO
(cm. Taxke Breeze 2019). Dmonmonanu3amus MyApoKO pacpocTpaHeHa B Cpej-
cTBax MmaccoBod uHpopmanuu (Alba-Juez & Mackenzie 2019, Altheide 2002,
2006, Antipova et al. 2021, de Marlangeon 2018, Dovelingetal 2011, Furedi 2018,
Schwab & Schwender 2011, Vishnyakova & Polyakova 2017 u np.), rae smouuu
HCIOJIB3YIOTCA KaK OJHO M3 BaXKHEHIIUX cpencts yoexaenus. Mx uccnenoBanue
HE00X0UMO /JIsl TIOHUMAaHHS TOTO, KaK CO3/Ial0TCs COOOLIEHMS, a TaKKe KaK OHH
BIUSIIOT HAa WHIUBUAYaJbHOE M COLMAIbHOE IMOBEACHHE U COLHUANBHYIO >KU3Hb
obmectsa B ieniom (Doveling et al. 2011).

Ham crienimanbHbIN BBITYCK MOCBSIIEH OTMEUEHHBIM BBIIIE TEHACHIIUAM U UX
nposieiaeHuto B CMU. Takum oOpa3zoM, Haiia 1eJIb COCTOUT B TOM, YTOOBI UCCIIE-
noBath sMounu B CMU ¢ ceMHOTHYECKOHM, MparMaTUYeCKOM W JAUCKYPCHUBHOM
TOYEK 3peHUsI Ha (POHE COBPEMEHHOT0 COLUATbHO-TOTUTHYECKOIO0 KOHTEKCTA, T
TpaaAuLIMOHHBIE TIpescTaBiaeHus o ponru CMU, ux npodeccnoHanbHBIX MPaKTUKAX
MPETEepPHEBAIOT CYIECTBEHHbIE H3MEHEHUS B pe3yjbTare MPUMEHEHHS HOBBIX
TEXHOJIOTH, KOTOpbIE CO3AAaI0T BO3MOXKHOCTH JJisi 00Jjiee MHTEPAKTUBHBIX (OpM
00IIIeHNs, OCYIIECTBISIEMBIX Yepe3 coruanbHbie ceTu (Assimakopoulos et al. 2018,
Bou-Franch & Garcés-Conejos Blitvich 2019, Breeze 2020 u np.).

Ha ¢one sTux u3MeHEeHHWI MBI BUAMM IMOSBICHHE HOBBIX BO3MOXKHOCTEH
(Hampumep, rpaskJaHCKas )KypHAJIUCTHKA), KOTOPbIE IEMOKPATU3UPYIOT HH(pOpMa-
[IMOHHYIO (YHKIUIO, OOBIYHO peajn3yeMyl0 B TPaJUIIMOHHBIX Gopmax. Mexay
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TEM COBPEMEHHBIC MeIHAIIATQOPMBbI CTABIT HOBBIC 3a]]Ja4i B OTHOIICHUU MIPOU3-
BOJICTBA, PACIPOCTPAHCHUSI M TOTPEOJICHUS] WHPOPMAIIMHU, TTOCKOIBKY pa3IHuus
MEXTy IMyOJUYHON M 4acTHOU c(epoil CTaHOBATCSA BCe 0OJee Pa3sMBITHIMH. DTH
BOMPOCHI HAXOMIAT OTPAKECHHWE B JIUCKYPCUBHBIX BO3MOXHOCTSIX BO BCEX
KOHTEKCTaX OOIIECTBEHHOW KU3HH, BKIFOUYAs TIOJTUTHICCKHUE e0AThI M TUCKYCCUH
0 Pa3HOOOPA3HBIM COIMATBHBIM TEMaM.

2. OMoUMOHaNU3aUMA MeaUIiHOro AUCcKypca: obaactm nccaegoBaHusa

B m3mensromemcs mMenuanangmadTe B3auMOJICHCTBHE A3bIKa M OOIIECTBA
HE00X0IUMO HCCIE0BaTh [0 HAMEYEHHBIM OCHOBHBIM HampaBieHUsM. B Harem
CIEIMAILHOM BBIITYCKE 3TO JAEJAETCs uepe3 Npu3My sMouuoHanu3auuu. Mceneno-
BaHHE TOr0, KakK S3BIKOBOM (hpeiiM MOXKET MepeceKaTbCs C AMOIMOHATM3AINe
MEIUIHOIO IUCKypCca, CTPOUTCS BOKPYT TPEX, Ha HAIll B3IV, KIFOUEBBIX BOIPO-
coB, TpeOyromux oTBeTa, a iMeHHO YTO, [IOYEMY u KAK. [TosTomy MBI XOTENH
OBl MPEJIOKUTH B KAU€CTBE OCHOBHBIX BEKTOPOB uccienoBanunii CMU u smonuii
TP KJIIOYEBBIE 00JACTH, B KOTOPBIX «UYTO», IIOUYEMY» U «KaK» B 3HAUUTEIBbHOMN
CTENEHHU NIEPECEKALOTCSI.

[TepBas o6nacTh UCCIeOBaHUS CBSI3aHA C JI02UKOU NPOU3BOOCMBA U BOCHPUSL-
mus meouanpooykma. VH(GOpMAIMOHHBIE M pa3BJIEKATENbHbIC LENH, Hapsay
C COLMATIbHOM, MOTUTHYECKON U KOMMEPUYECKOM MOBECTKOM JHSI, BCETAa JIe)Kallu B
OCHOBe MenuanpousBojcTsa. g goctmwxkenus 3tux uened CMMU yacto 3aneii-
CTBYIOT SMOIMH (HampuMmep, MyTeM CO3JaHMs CEHCAIlMM B HOBOCTHOM COOOIIIe-
HuM). OIHAaKO BO3HUKAET BOMPOC, KaK CPEACTBA MACCOBOM MH(pOpPMAIMK BBIIOJI-
HSIOT 3TU (QYHKIMH B YCIOBHUAX IMOCTOSHHO MEHSIOLIErOCsl COIMAIBHOTO U TMOJIH-
THaeckoro nannmadra. Hanpumep, kak mpecca BBITOIHACT QYHKIUIO YOCKICHUSI
C YYETOM HOBBIX MYJIbTUMOJAIBHBIX U HUPPOBIX (hopM KoMMyHHUKauu? W rnas-
HOE, B YbHMX MHTEPECaxX U ¢ KaKoi MoiuTHIecKoi nenpto? Takum oOpas3om, uccie-
JIOBaHME YMOILMOHATN3ALUY METUHHOTO AUCKYpCa JOJKHO IOMOYb HaM TIOHATH HE
TOJIBKO TO, KaKUE JUCKYPCHI MPOU3BOAATCS CPEACTBAMH MAacCOBOI MH(popManuu,
HO U MTOYEMY OHU MPOU3BOASITCS U PACTIPOCTPAHSIOTCSI.

Pons CMU B (hopMupoBanny OOIIECTBEHHOTO MHEHUS W BIHMSHUHM HAa HETO
TPYJIHO TIEPEOIIeHUTh. B cBsA3M ¢ 3TM hopMUpOBaHHE SMOIHI U 0OpallleHrne K HUM
JOJDKHO B 3HAUMTENIBHOM CTENEHM paccMaTpHUBaThCsl KaK CPEJCTBO peanu3aliu
cTtparerun yOexaeHus. Hampumep, «mopanbHas mnaHuka» (‘moral panic')
(T.€. HaBeIEHNE MTAHUKHU I10 BOIIPOCY MOPAJIbHBIX HOPM IOBEJEHMSI ), TOANUTHIBAC-
Mas U yCuJIMBaeMas cpeAcTBaMH MacCOBOM MH(OpMALIUHU, IIUPOKO 00CYKIAETCs C
mectuaecateix rooB (Cohen 2011). Teneps oHa GoKycupyeTcsi Ha HOBBIX TeMaXx,
HampuMep, IMMHTPAIHs U SMOLIMOHANBHBIN OTBET HA HEE B BUJIE CTpaxa U HElpH-
arust (Kopytowska & Chilton 2018, Wodak 2015, Zappettini 2021). B a3Tom cmbicie
nH(pOpMalMOHHAsT LIEHHOCTh TOTO WM MHOTO MEIUWHOTO OCBEUICHMS TOJIKHA
OIIPEAEIIATHCS B IEPBYIO OUEPEIb TEM, HACKOJIIBKO OHA OTBEYAET KOHKPETHON KOM-
MYHHUKAaTUBHOM MOBECTKE JHS, KOTOPas B KOHEYHOM UTOT€ pearupyeT Ha OCHOBHBIE
«commanbubie TpeBorm» (Delanty 2008) u ctpax nepex «uyxumm» (Bauman 2016).
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Kaxk u3BecTHo, mpeoOaganue crpaxa B My OJIMIHOM JUCKYPCE MOKET CIIOCOOCTBO-
BaTh (HOPMUPOBAHMIO OIPEICICHHOTO OTHOIICHUS W TPUBOAUTH K OTBETHOM
COIIMAIIHOW TIOJIMTHKE, YTO B UTOTE CIIOCOOCTBYET YCHIICHHIO TOCYAAPCTBEHHOTO
koHTposst U Hagzopa (Altheide & Michalowski 1999: 476). CooTBeTCTBEHHO, MBI
TaKKe JIOJDKHBI OOBSCHHUTH, KakK ocyiecTBisgemoe yepe3 CMU narneranue crpaxa
1 oOpalieHue K APyruM SMOIUSAM MOXKET CIIYKHUTh JICTUTUMAIINH PA3IUYHBIX T10-
JUTUYECKHUX U/ UM KoMMepueckux npoekToB (cm. Cap 2017, Doudaki & Boubouka
2019, Kopytowska & Chilton 2018, Koschut 2020, Ozyumenko & Larina B 3ToM
Beimycke, Sedlakova & Kopytowska 2018, Trajkova 2020).

B pamkax mepBoii npo01eMHOMH 00,1aCTH HCCIe0BAHMS OJHUM U3 BaKHEH-
[IMX CJIeIyeT CUUTATh BOMPOC O PEIIAIOIIel POJIM SMOIMHA B TOM, KaK U OYEMY
CO3/1aI0TCSI T€ WM MHBbIE MeAuaaucKypchl. OTHAKO HE MEHEe Ba)KHBIM SIBISETCS U
BOIIPOC O TOM, KaK ¥ IOYEMY OHH BOCTIPUHUMAIOTCS ¥ TOTPEOIISIOTCS ay IUTOPUEH.
XO0Ts1 MHOTHE HCCIEIOBaHUs MOKa3alld, KaK 4acTOe MOBTOPEHUE OIpeeeHHbIX
MEIUHHBIX HApPaTUBOB MOXKET MPHUBECTH K «KyMYISTUBHOMY 3ddexty» (Bell
1996), KOTOpPBIi B UTOTE BHI3BIBACT OMPE/ICIICHHBIC OTHOIIICHUS YATATENICH, HAaIIPpaB-
JIEHUE IPUYUHHO-CJICICTBEHHOM CBsi3M (KTO Ha Koro BiuseT) Mexay CMU u aynu-
TOpUEH HE ABISAETCS TUHEHHBIM U €r0 Jy4llle pacCMaTPUBaTh KaK B3aUMHO KOHCTHU-
tyupytouiee. To ectb CMU yKpemsioT onpeaeneHHble B3IsIb, ke chopMupo-
BaHHbIE CPElI UX ayJAUTOPUH, a ayJUTOpHs 3ateM npeanouutaer Te CMU, korto-
pBIe COBIAAAIOT C €€ B3magamMu. Takum oOpa3oM, HaM HEOOXOIUMO paccMaTpH-
BaTh pAa3lMYHbIE MOTEHIHAJIbHbIE IUCKYPCUBHBIE CTOPOHBI MPOU3BOJCTBA H
norpebnenus (van Dijk 1988), B koTopbix nMeeT Mecto amormonanuzanus CMU.

Bropasi uccienoBaresibckasi 00J1aCTh KacaeTcsl TPaHMIl MEIUAAUCKypca.
31ech MBI XOTENH ObI OOPaTUTh BHUMaHUE KaK MUHUMYM Ha JIBE B3aUMOCBSI3aHHBIC
tenaeHuu. OHA 3aKI0YaeTcs B TOM, YTO TOHAJIBHOCTH COLUATbHO-TOTUTHYE-
CKUX MeIHanebaToB cMemaeTcsi oT joroca K nagocy Wiu Jaxe HUppeaiucy, T.e.
OT apryMEHTUPOBAaHHBIX 1€0AaTOB MO aKTyalbHBIM MpobieMaM — K 0oJiee mpsIMbIM
3asIBJICHUSIM, 9YaCTO OCHOBAaHHBIM Ha Pa3IHYHBIX (HOpPMax IMOIMOHAILHOCTU WIIH
KOHCTPYKTaxX, KOTOPbIE HE COOTBETCTBYIOT ACHCTBUTEIHLHOCTH U HE CBSI3aHBI C
KaKOH-TTHO0 JIOTHKOH. DTO TaK Ha3bIBaeMble (DeHiKOBBIE HOBOCTH, KOTOPBIE TOBOJIEHO
IIMPOKO PaCIpOCTpaHEeHbl B «obimiecTBe nmoctnpasas» (D'Ancona 2017). Oxnaxo,
Jlayke OTBEprasi apryMeHT pajii yMEHBIIECHHS 3aBUCUMOCTH OT JIOTOCA, MOJIENb COLIU-
anpHOM mHTYHIMH J[x. Xakara (Haidt 2001) roBoput Ham, 4TO MOpaIbHBIA apry-
MEHT SIBJISICTCS CIICICTBUEM MOPAJIbHOW HHTYHIINH (TO €CTh OIICHKH, OCHOBaHHOM Ha
«BHYTPEHHEM UYyBCTBE», KOTOPOE B CBOIO Ouepe/lb 0a3upyercss Ha HMOILUSX), TEM
CaMbIM IOTYEPKUBACTCS BAXKHOCTH OPHEHTUPOBAHHBIX Ha Mag)oc AUCKYPCOB.

OTpaxkeHueM 3TUX MPOLECCOB SABIAIOTCA IUIAT(HOPMBI COLMANBHBIX CETeH,
takue kak Facebook u Twitter, cienaBiiie BO3MOXHBIM B3aUMOJIEHCTBHE, B KOTO-
POM CIIBUHYTHI FPAHHULIBI MEX]Ty YaCTHBIM M OOIIETOCTYIHBIM, I/I€ PA3MbIILICHUS
0 BHYTPEHHEH CYITHOCTH COYETAOTCSI C OCMBICIICHUEM COLUATHHBIX OTHOIICHUH U
co3manueM KoJuiektuBHOM wuaeHtuyHoctu (Lerner & Rivkin-Fish 2021: 6).
CoumanbHble CETH CIEAYeT paccMaTpHBaTh HE MPOCTO Kak IiaT(opMbl, a Kak
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CaMOCTOSITEIILHBIC COIIMANILHBIC U TIOJUTHYECKHUE aKTOPHI / HHCTUTYTHI, MOCKOJBKY
OHHU 00JIaJaI0T CIIOCOOHOCTHIO CIIEP’KUBATH U MOJSPU3UPOBATH Ae0aThl U KOHTPO-
JTUPOBATH HAIIe B3aUMOJCHCTBHE C TIOMOIIBIO AITOPUTMOB, KOTOPBIE B KOHEYHOM
UTOTe OCHOBAaHbl Ha HAIUX AMOLMSX. DTO CTAaBUT BONPOCHI O TUCKYPCHUBHBIX
BO3MOKHOCTSIX U B OoJiee 0011eM miaHe — 00 MHCTUTYIIHOHAIN3AUHN COIIMATIbHON
peansHOCTH (Berger & Luckman 1966).

MOXHO yTBEpXKIaTh, YTO CTENEHb CHMIIATUM K HEJAaBHUM IPE3UICHTAM
CIIA — bapaky O6ame u, B eme 6osbieli creneHu, Jlonansay Tpammny, B HeMaion
CTETIEHHU 3aBHCENa OT TOTO, KAKUM O0pa3oM MX 3MOIMOHAJIbHAS MPHUBIIECKATEIb-
HOCTb, Ilepe/iaBaeMasi yepe3 JOCTYIHbIE HOBBIE TEXHOJIOTUH, HAXOAMJIA OTKIIHUK
y ayJMTOPUH, U OT UCTOIH30BAaHUS MMHU HOBBIX Menuaruiargopm. B gacTHOCTH,
B ciydae ¢ Tpammnom Obu1 3aUKCUPOBaH HOBBII (PeHOMEH, KOT/1a YMOLIMOHATIbHBIE
pEeaKIUy MOJIUTUIESCKOTO JIUJIEPA HAPSMYIO ITePEeIaBaIuCh CyObeKTaM, B OyKBaIIb-
HOM CMBICJIE — IOCTIEI0BATENSIM, MUHYS BCE U3BECTHBIE paHee PUIIbTPbI, XapaKTep-
Hble Ui TpaaulmoHHbix CMU. DTo He eIuHWUYHBIM TpUMEpP, KOTOPBINA TaKxke
CBUJCTENBCTBYET O JOMUHUpPOBaHUU madoca Haj jorocoM. JlaHHOe sBIeHUE
B IIEJIOM CTaJI0 XapaKTEPHOU YePTON MOIUTHIECKOTO TUCKYypCa.

Hpyrue conuanbHble TIaTGopMbl, Takue Kak Youtube u Facebook, Toxe mpe-
TEpIeNT aHAJIOTUYHBIC W3MEHEHHUS, JOIyCKas OoJjiee TpSIMOE B3aMMOJICHCTBHE
MEXIy CTOpPOHAMH, YYacTBYIOIIMMU B IMOJUTUYECKOM MpPOIECCEe, U MO3BOJIAS
O0OMEHHUBATHCS IMOIMOHAIBLHBIMHA PEIUTUKAMU, KOTOPBIE JIETKO CKATHIBAIOTCSA K
KpaiiHeill crerneHu HHTeHCUBHOCTH. OcKopOIeH s, pe3kas KpUTHKA, HAaMa Ky, JINY-
HBIC BBIMAJbI, THPAJBl BCTPEUAIOTCS YaIlle, YeM THIEPOOTHMUECKOE BOCXHUIICHHE,
MpeyBeIUYECHHAs TOXBaja, BEIPAXKEHHSI CUMIIATUH U JIIOOBU, XOTS MOCIETHEE TOXKE
umeer mMecto. MccaenoBarenu OTMEUalOT, YTO, KaK IMOJIOKUTENbHBIC, TAK U OTPHU-
LATENbHBIE AMOLIMU MPUTITUBAIOT U YJIEPKUBAIOT UHTepec aynuTopuu (Bassols,
Cros & Torrent 2013).

Takum 06pazoM, BTopas U3 BbIACIECHHBIX HAMU TEHACHIIUIA — 3TO OBBIIIICHHAS
smormonanu3anus s3pika CMU, perynnpoBaHie KOTOPOro Takxke TpeOyeT nzyde-
Hus. HoBble MeiMa Ucnonb3yroTes B KauecTBE MHCTPYMEHTA Mporaral bl 11 Gpop-
MHUPOBAHUS PA3THYHBIX HJICOJIOTHYECKUX YCTAHOBOK. B HEKOTOPBIX clydasx,
HampuMep, Ui IponaraHjbl S3bIKa BPaXKAbl, CYUTAETCS BO3MOKHBIM CHUKCHHE
mopora JOMYyCTHMOCTH TOTO, YTO MOXHO TOBOPHUTH B OOIIECTBEHHOU cdepe
(Wodak 2019). B oTBet MBI HaOm01a€M yCcHUJIeHHE 1€0aTOB MO MPOOIEME MOTHT-
koppektHocTH B si3bike CMMU (Assimakopoulos et al. 2018). Bonpoc o Towm,
JI0 KaKOW CTETMEHU JOJDKHA MPUMEHAThCS «cioBecHas ruruena» (Cameron 2012)
(¥ MOMKHA TU OHA TIPUMEHSTHCS ), BEIXOUT 32 PAMKHU JAHHOW CTAThHU, TaK KaK OH
BKJIIOUaeT OoJjiee MIMPOKYI0 MpoOIeMy MPECKPUNTUBU3MA, KOTOpas 3aCIyKUBACT
OTAETHHOTO U3YUYCHHUS.

Tperbsi 00/1acTh MCCI€I0BAHUSI OXBATHIBAET CEMUOTHYECKUE PECYPCHI, UC-
nons3yembie CMU, 1 cBsI3aHHBIE ¢ HUMU IIPparMaTndecKue UMIUTMKanuu. Ham, muar-
BHCTaM, CEMHUOTHMKAaM U COIIMOJIOTaM, HEOOXOIUMO aJalTUPOBATh HCCIICAOBAaHHE
«apdexruBHO-THCKYpCcUBHBIX mpakTHK» (Wetherelletal. 2015: 57) u cTpareruit k
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M3MEHSIOMIEMYCsl MenananamadTy, COCpEeAOTOYNB BHUMaHHE Ha BepOalbHBIX
CpeICTBaX KOHCTPYHUPOBAHUS SMOIIMOHAIBHOCTH C MIOMOIIBIO JIEKCUKO-TPaMMAaTH-
YECKHX PEeCypCcoB, TAKMX Kak MeTadopa, CpaBHEHUE U IPYTHE PUTOPUIECCKHE TIPH-
embl (Emanatian 1995, Handa 2013, Richardson 2007), 1 HeBepOanbHBIX CpeCTBaX
(pa3mep mpudTa, pa3mMep 3arojaoBKa, UCTIOIb30BaHUE IIBETA, M300paKEHUH U T.11.),
TEM CaMbIM MPHU3HABasl BAXKHOCTh MYJIBTUMOAAIBFHOCTU B PEAIU3AIMH JUCKYPCOB
(cm. Dancygier & Vandelanotte 2017, Ponton 2016). MynsTUMOAalibHOE TOCTPOE-
HUE CMbICIa B «TeKcTax-uzobpaxenusx» (Mitchell 1986), BcTpeuaromeecs
B Memax (Denisova 2019, Mina 2019), B nmepByto odepeb OTAaeT MPearoYTCHIE
SMOILIMOHAIILHOMY MapamMeTpy KOMMYHUKaUU. JleiCTBUTEIBHO, C TOMOIIBIO CHM-
BOJINYECKOTO S13bIKa SMOTUKOHOB OIBITHBIE MOJIB30BATEIN MOTYT NEpeaaBaTh psj
SMOIIMOHANBHBIX PEeaKINi Ha Pa3MEIIeHHbIN KOHTEHT, U TAKUM 00pa3oM co3aeTcs
MHTEPAKTUBHOE HM3MEPEHHE, KOTOPOE MO3BOJSAET M MOOIIPSIET HAJTHMYUE IMOIUO-
HaJbHOTO KOMITOHeHTa. XoTs MynbTumonansHas teopust (Kress & van Leeuwen
2010, Bateman et al. 2017 u ap.) HAXOAUTCS €IIE€ TOJHKO HA HAYAILHOU CTaINH
pa3BUTHUSA, OHA MPEACTABISAET OO0 HEOLEHUMBIN BKJIaJl, KaK TEOPETUUYECKHIl, TaK
U TIPaKTHYECKUH, B AUCKypc-aHanu3 B 1enaoM (Alba-Juez 2009, Ponton & Larina
2016, 2017), mockoiabKy OHa HaIpaBjeHa Ha OOBSICHEHUE 3HAYCHHUH B Ipeobasa-
IONUX CEMUOTHUYECKUX MPAKTUKAX KOMIBIOTEPHOTO BEKA. JTHU MPAKTHKU YaCTO
CBSI3aHBI C HOBBIMHM KOJIaMH, 3aJI0KCHHBIMU B I[BETE, YUCJIAX M JIPYTHMX 3HaKaX
coBpemennoro cumBonm3ma (Faliang et al. 2017) u mupoko pacmpocTpaHEHBI
Cpelu OTBITHBIX, B OCHOBHOM MOJIOJBIX, MTOJIb30BaTeNIell HOBOro nokojeHus. Hako-
HEIl, BA)KHO TIOMHHTD, YTO JTI000# 3HaK (OyIb TO TEKCT WM U300pakeHUE) UMEET
CMBICT B ONPEJEICHHOM KOMMYHHMKAaTUBHOM KOHTEKCTE, KOTOPBIM JOJKEH OBITh
o0IIMM y co3aartens U moiydatens coodmenns. Kak KoCBeHHO JeMOHCTPUPYIOT
HEKOTOpBIE CTAaThU 3TOTO BhINycKa (Hanpumep, My3ongd, Cononosa u Kymnepyk,
3annerTuHu), ucnoyibdyembie B CMU cemuoTnueckue pecypcbl OCHOBaHBI Ha
KyJIbTYPHO-CHEIU(PUUHBIX CUCTEMaX, KOTOPbIE aHAIUTUK JIOJDKEH HHTEPIPETHPO-
BaTh C YMHUYECKON MO3HIINH, T.€. C TIO3ULUN HOCUTENSI KOHKPETHON KYJIBTYPHI.

3. CraTbu 3TOro BbiNycKa

[IpencraBieHHbIE B JAHHOM BBIITYCKE HCCIEAOBAHNS, OCHOBAaHHbBIC HA PA3JINY-
HBIX MCTOJOJIOTHYCCKUX NMOAX0AaX U UMCHOIIHUEC PA3HBIC AHAJIUTUYICCKHUC q)OKbeI,
paccMaTpuBaroT psija cHOpPMYITHPOBAHHBIX BBIIIE KIFOUYEBBIX BOIIPOCOB.

Uccnenosanue Ilutepa bymna u Mopuca Yoamia nocBAILEHO 3MOILMOHAb-
HBIM PEaKUsIM TEJIEBU3MOHHOMN ayAUTOPUH HA peUYu MOJIUTHKOB. Onupasch Ha pa-
6OTLI M. ATKUHCOHA II0 HUHTCPAKTUBHOMY IMMOBCACHUIO BBICTYIIAOLICTO U Ay AUTO-
puM U pacimupss ero noaxoxa, bymn u Yoxan neranbHO UCCIENYIOT TUHAMHUKY
peakiuii ayaAuTopuu (HarpuMep, arsioIMCMEHThl UM OCBHCTBHIBAHKE) B pa3iiny-
HBIX HAI[MOHAJBHBIX KOHTEKCTAaX. DTO UCCIENOBAHKUE MMPOJUBAET CBET HA TOHKOE
B3aHMOﬂeI>'ICTBI/I€ MCXKAY PUTOPUUYCCKHUMHU MPUCMAMU, HUCIOJb3YCMBIMU IIOJIUTHU-
KaMH ISl TIOJTyYEHUS PeakIK ay JTUTOPHH, KOTOpast, I0 MHEHUIO aBTOPOB, MOXKET
paccMaTpuBaThbCsl Kak MPOSIBICHUE pPAa3HOM CTENEHU €€ 3MOLMOHAIBLHOCTH.

600



Franco Zappettini et al. Russian Journal of Linguistics 25 (3). 586—610

3HaYMMOCTh JAHHOTO MUCCIICOBAHUS B TOM, YTO B €ro (poKyce He TOIBKO MPOIO3u-
LIUM BBICKA3bIBAHUH, HO U B 3HAYUTEJIbHOMN cTeneHH ad(eKTUBHBIEC U IMOLMOHAIIb-
HBIE 3JIEMEHTHI, OHO CIIOCOOCTBYET MOHUMAHHIO MOJTUTHYECKOW KOMMYHHUKAIIHH.

Tpu cTaThby BBIIYCKa MOCBSIEHBl SMOLMOHATIBHON OKpacke MEAUHHOIO JHUC-
Kypca, Kacaromerocst 1e06aToB U COOBITHH, CBA3aHHBIX ¢ bpexcurom. V3BecTHBII
uccaeaoBaTelNb noutudecko Meradopsl Auapeac My3zond (Musolff 2004, 2016,
2019) ananu3upyeT HCIOJIb30BaHUE MOCIOBULBI You cannot have your cake and
eat it' B Ta3eTHBIX TEKCTAX, BBICTYIUICHUAX U UHTEPBBIO TIOIMTUKOB, YTOObI JIOKa-
3aTh, YTO TUIEPOOITMYECKOE HCIIOIF30BAHIE MOCIOBHUIIBI CIIOCOOCTBOBAIO pa3BU-
THUIO BBICOKOIMOLIMOHAJIBHBIX JUCKYPCOB, CBSA3aHHBIX C METAOPHUECKUMHU CLIEHA-
pUsIMH OCBOOOX/IeHUS (B KOHKPETHOM cily4yae — 0cBOOOKIeHus BennkoOputanuu
oT «rHera» EBpocorosa). My3oid nuzer eme Janblie U BbICKa3bIBa€T MPEANOIOKe-
HHUE O TOM, YTO PACHpPOCTPAaHEHUE JAHHOW MeTadophl, Ha KOTOPOIl OCHOBHIBAINCH
MHOTHE apryMEHThI B MOJIb3Y TOT0, 4TOOBl BBIXOAUTH M3 EBpocoro3a mim ocra-
BaThCSl B HEM, NPUBEIO K TMOSIPU3ANUH M PATUKAIN3AMUN TOJIUTUYECKOTO
nuckypca BennkoOpuranuu.

Amnasiornyssle uaeu BelaBUTraeT U OpaHKo 3amnneTTHHH, KOTOPBIH, aHAIU3U-
pysa s3bIK OpUTaHCKON OyJIbBapHON MPECCHl, MOKA3bIBACT, YTO 3MOIMOHAIBHO
Harpy>eHHble IpejacTaBieHus o BenukoOpuranuu kak >keprse U EBpocorose kak
MPUTECHUTEIIE, BBI3BAIM MHOXKECTBO My OIMYHBIX AUCKYCCHI Ha 3Tanax meperoBo-
poB no bpekcury. 3anmneTTHHU yKa3bplBaeT Ha BAXKHYIO POJb 3MOIMOHAIBLHOIO
A3bIKa OyJIbBAPHOM Mpecchl B POPMUPOBAHUH OOIIECTBEHHOTO MHEHHUS 00 OTHOIIIE-
Husax BenmukoOputanuun u EC He Tonbko B KOHTeKcTe bpekcura, HO U B Oosee
[IMPOKOM HUCTOPUYECKOM OCBEIICHUH €BPOHOBOCTEH, MOCKOJBKY OH 3(PPEKTUBHO
noMorai nosectke aHsA bpekcura no mpuHnMny «magoc Bble joroca». BaxHo
OTMETHTb, YTO TaKOE IMOIMOHANbHOE oopmiieHre bpekcuTa crano 1oMUHUPYIO-
IIMM JUCKYpCOM KaMIIaHUU IO BeIXOAy M3 EBpocoro3a B oTnuume OT AMCKypca
KaMIIaHUM TIPOTUB BBIXOZA, KOTOPBIA OBLT OCHOBAaH HAa «XOJIOIHBIX (haKkTax»
(Zappettini 2019).

bap06apa lanmurep taxxe paccmaTpuBaeT AUCKypc bpekcura Ha sTane nepe-
roBopoB. B (okyce ee BHMMaHUS — SMOLMOHAJIbHBIE PEAKIMM HA HAPPaTUBHbIC
cpaBHenus ‘Brexit is / feels like...’? . Ona noka3sbIBaeT, Kak CPaBHEHHUS MOTYT CHI-
HAJIN3UPOBATh O Pa3sHOM OTHOLIeHHU K bpekcuty. B ctartbe moapoOHO uccneny-
eTcs, KaK UCTI0Ib30BAJIHCh MTOA00HbIE CPAaBHEHHS JIJIs1 BRIPRKEHUS YMOLMOHAIBHOM
MO3MIIMU 10 KOHKPETHBIM acrekTraM bpekcuTa, nenaercss akLEeHT Ha TOM, Kak
OOBIYHBIE IpaKIaHEe KOHIICTITYaTH3UPOBaIi BpEeKCUT U Kak OHM OTpearupoBajIy Ha
ero peanuzauuto. Kak 3annertunu u Mysond, laHuurep AeMOHCTpUPYET B3aMO-
CBSI3b MEXIY S3BIKOBBIMH ()OpMaMH U TPEANOJaracéMbIMH SMOLMOHATIHHBIMH
peakiMsIMHU Ha HUX, HOATBEpXKJas MHEHue o0 ocHoBomousarawoomeil pomn CMU

! Byks.: Tbl He MOJKEIIb OJXHOBPEMEHHO MMETh CBOW IMHPOT M CHECTH €ro. IIpHOIH3HTENbHbIE
PYCCKHEC aHAJIOTHU 3TOM TIOCJIOBHUIIBI — COBMECTUTH HECOBMECTUMOCE; TILITATHCA YCUJICTD HAa IBYX CTYJIbIX.
2 BykB.: «BpekcuT — 370 / BpeKcHT OIyIaeTcs Kax ...»).
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B 00ECTICUYCHUH CBSI3M MEXKAY OTHOUICHHUSMHU TPAXKIAAH U COIMAIHHO-TIOIATHYIC-
CKUMH U3MEHEHHSIMHU.

bapbapa JleBannoscka-Tomamuuk u Iletp Ilen3uk uccneayroT 3MOIMOHATb-
HOE BO3/ICHCTBHE MOJBCKUX MEIUATEKCTOB, IIOKA3bIBAsI, YTO OHH BHIMIOIHSAIOT IPU-
CYLIYIO UM TOJIMTHYECKYIO (DYHKIHIO YOSKACHUSI CKOpEee MPU MOMOIIN CKPBITHIX,
4yeM SIBHBIX CPEJICTB U CIIOCOO0B. B craThe paccmaTpuBaeTcs HOBOE B TEOpPETHUYE-
CKOM IUTaHE TIOHATHE «BO3HUKAIOIIAs HEBEXKIUBOCTHY (“‘emergent impoliteness”™),
KOTOpPO€ MCIONb3YeTCd JUIsl KaTeropu3aluu IpPHUMEpOB, B3ATBIX U3 IOJBCKOTO
MOJINTUYECKOT0 JucKypca. IIpennoxkeHHbli B HMCCIENOBAHUM METOJ IO3BOJIMII
YBHUJIETh TOHKHE OTTEHKU B HMCIIOJB30BAaHUU AMOIMH B MOJUTHYECKOM JUCKYpCE,
rZie cilydya SIBHOM rpyOOCTH WM OCKOPOUTENHHOU JIEKCUKH MOTYT OBITH JOTIOJI-
HEHBl HaMEKaMH, JBYCMBICICHHBIMH BBIPAKCHUSIMHU, KOTOPHIE TO3BOJIAIOT IOJIU-
THKY JDOOMTBHCS KEJIAeMOT0 SMOIMOHAIBHOTO BO3JCHCTBHUSA, COXPAHSS MPH ITOM
SIBHO BEXKJIMBYIO IyOJIMYHYIO TOHAJIBHOCTb.

Crnenyroue Tpu CTaTbU IMOCBSIIEHBl POCCUMCKOMY MOJIUTHYECKOMY JHC-
Kypcy, a Takxe auckypey 3anagaeix CMU o Poccuu. B cratee T.I'. Jlobpockinon-
CKOW ¢ TO3WIHMH MEIWATMHTBHUCTUKA W MYJIbTHMOJATBHOCTH aHAIIN3UPYETCS
ocBeleHue 75-i ronoBuMHbI No0eAbl B Benukoil oreyecTBeHHON BOiiHE. ABTOp
ucnosp3yer Teopuio ¢yHkuumoHupoBanus mnpecchl (Galtung & Ruge 1965) u,
pa3BuBasi ujeu cBoei npeaplyien crtarbu (loodpockionckas 2020), yrBep:kaaer,
YTO 3Tal, Ha KOTOPOM TIpecca «MHTEPIPETUPYET» COOBITUS /ISl CBOUX YUTATENCH,
Haumbojee BaKeH JJIs AMOLMOHAJIBHOTO Bo3aeiicTBus. EE ananmu3 mo3BosseT
OLIEHUTH POJIb IMOIIMOHAIIEHOTO AUCKYPCa B BOCIIUTAHUH YyBCTBA HAITMOHAIBHOTO
€IMHCTBA U TIOKA3bIBAET, YTO IMOIIMH 3aHUMAIOT IEHTPAIIEHOE MECTO B TTOJIUTHYC-
CKOW MHTEPNPETAINH 3HAYMMBIX 0011eCTBEHHBIX cOObITHII B CMMU.

Ecmu uccnenoanue T.I'. J1oOpOCKIOHCKOM KacaeTcsi MEAMMHOTO TUCKypca
BHyTpH Poccun, To O.A. Cononosa u C.JI. KymHepyk mpeacTaBisitoT TUaxpoHH-
YEeCKO€ HCCIIeIOBAHNE, B KOTOPOM pacCMaTpUBAETCs POJIb SMOLIMOHAIBHOIO Ipecc-
IMCKypca, npeacTasistonero oopa3 Poccuu B rnaszax 3anana. B cratbe nokazaso,
KaK MU3MEHEHHE 3TOro o0pa3a BO BPEMEHU COOTHOCHUTCS C U3MEHEHUSMHU B IeOIo-
nutudeckoM nanamadTe. MccmemoBanue, Tak e cocpeaoTodeHo Ha Btopoit
MHUPOBOHM BOIHE, Korjga ctatyc Poccum Kak KIIIOYEBOro COIO3HUKAa B OOpnOEe C
HalucTckoi 'epmaHuel cnocoOCTBOBAN MCIOJIB30BAaHUIO MO3UTUBHBIX JUCKYP-
CUBHBIX (ppeiiMOB B oTHOIIEHUH Poccun, B TUCKypce npecchl NOJUYEepPKUBAIIUCH €€
repouyeckre KauecTBa, BOGHHasi MOIIb U Apyx0a ¢ BenukoOpuranueil. Temnora
9TUX NPEACTABICHUNH MOXET YIUBUTb 4HUTaTesed, Oosiee NPUBBIKIINX BHUIETh
Poccuto B auckypce coBpeMeHHOI npeccsl B 00pa3e MeABes U ¢ YepTaMH yIpro-
MOT0, HEYKJIIOKEro, pa3bsIpeHHOT0 U KECTOKOTO IUKOIO >KUBOTHOTO. ABTOPBI
OOBSICHAIOT 3TM H3MEHEHHMs U COOTBETCTBYIOIME MM 3SMOLIMOHAJbHBIE
BaJCHTHOCTU C TOYKM 3pEHHUS TEOPUH, KOTOpas ONpPENeNsieT PaMKH IPecchl Kak
[OJYMHEHHbIE 00Jiee MUPOKUM MOJUTHYECKUM LIeJIIM KOHKPETHBIX Hal[MOHaJIb-
HBIX TPYyIII.

B cnenyromeit cratee B.. O3tomenko u T.B. Jlapuna npoposmkaroT aHanus
MIPOIIECCOB, KOTOPHIC YIPABISIIOT CTpaTervsiMu (ppeiiMHUHTa, YTBEpXkKAasi, 9YTO MBI
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SBJIIEMCS CBUJIETENSIMU PEaJbHOTO0 ASMOLMOHAIBHOTO MAHMITYJIMPOBAHUS CO
cTopoHsl 3anaanbix CMU, citykalux HarHETAHUIO CTpaxa Mepejl TaK Ha3bIBaeMOU
«POCCUHCKON YIpO30iD» € LENbIO ONPaBIaHUs )KECTKOW U arpeCCUBHOM MOJIMTUKU
caepxuBanus. JlJig MOATBEPKACHUS CBOErO CMEJIOr0 TE€3UCa aBTOPBI CCHUIAKOTCS
Ha COBPEMEHHYIO JUTEPATypy O POJIM SMOLMOHAIBHOTO JAUCKypca B cepe mou-
TUKH U TMPUBOJAAT MHOTOYHCIICHHBIE WJUTIOCTPATUBHBIE MPUMEPHI U3 OpUTAHCKOMN
u amepukaHckol mnpeccel. Kak u B crarbe b. JleBangoBckoii-Tomamunk u
I1. [Ten3uka, aBTOPBI pa3INYAIOT SKCIUTUIUTHBIE U UMILTUIIUTHBIE CIIOCOOBI SMOIH-
OHAJILHOTO BO3JACWUCTBUSA, a TAKXK€ ONPEICNAIOT HIOAHCHI U OTTEHKH YYBCTB
B pENpe3eHTaluy MOJMTHYECKOro nuckypca o Poccun. Cpeam 3KCITMIMTHBIX
CPEACTB BO3JIEHCTBHS OOCYXIAeTCsl UCIIOIb30BaHUE MPECCON MIUOM, THrepOo,
MeTadop, urpa ciaoB, KyJIbTypHbIe 00pa3bl U aHUMAIUCTUYECKUE CUMBOJIBI, CpEAU
UMJIMLIMTHBIX PAacCMAaTPUBAIOTCS NPECYNIO3MUILMSI, BOIPOCUTENIBHBIE 3ar0JIOBKH,
npokcuMu3anus u 1p. PazpuBaercs te3uc o Tom, uto 3anaansie CMU B nocnennee
BpeMs Bce 0OJIbIle MPUOETaloT K AMOIMOHAIBHOMY AUCKYPCY, 00CTyKHUBasi Onpe-
JEJICHHBIA TOJUTUYECKHUM KIIacC, Yy KOTOPOrO €CTh CBOM MPUYMHBI MOAIEPKUBATH
Cpeau MIMPOKOH IyOJIMKU COCTOSTHIE «ITAHUKW» U CTpaxa B OTHoLIeHuu Poccum.

U, nakonen, Jlyrnac Mapk [lonTon u JIunaon ¥Ysii moka3pBatoT, KaK MYJIbTH-
MOJIaJIbHOCTb MCTIONB3YETCS B COLIMANIBHBIX CETAX B TAKUX JKaHpax, Kak caTupa, na-
poaus M KpuTUKaA. B uX cTaThsiX paccMaTpuBarOTCs MEMbI KaK HOBasl BIMATEIbHAS
dopma MenMamUCKypca, B 3HAUUTEIBHOM CTENEHM MCIONb3YIOUIas SMOLUH.
[lonTOH HccneayeT nmparMaTUYecKHe BO3MOYKHOCTM MEMOB, paccMaTpuBas HX
B OCHOBHOM C TOYKHU 3pEHHUSl TPAJAMLMOHHBIX KaHOHOB IOJUTHYECKON CaTHUPBHI.
OMOLMOHAIBHOM IBMXKYLIEH CHUIOW 3TUX MYJIbTHUMOJAJIBHBIX CHOXKETOB SIBISETCS
CMeX, XOTs 3a 3TOM NEPBOHAYAIBHOW PEAaKIUEN CKPBIBAIOTCSA U JPYTHE 3MOLMH,
Takue Kak OTBpallleHHe, THeB, cTpax U T.4. C Touku 3penus [lonrona, catupuye-
CKHE MOJUTHUYECKHE MEMBI CBSI3aHbI C JAPYTUMHU CpeAcTBamMH Bo3aeicTBus. OHuU
BJIMSAIOT HA MHEHUS 3pUTENEN U B UJI€ATIbHBIX CIIy4asix JOCTUTArOT cBoe uenu. [o-
N00HO BUpYycaM, C KOTOPbIMU X YaCTO CPAaBHUBAIOT, OHU IPOHUKAIOT B CO3HAHUE
U B 3HAYUTENIbHON CTENneHU NOOMBAIOTCA CBOMX HEMPEACKa3yeMbIX Pe3yJbTaTOB
HE3aBUCHMO OT KEJIaHUs WM BOJM 3puTesied. JIMHI0H Y31 paccMaTpuBaeT peak-
nuro obmiectBa Ha ObiBiiero mpesuneHta CIHIA Jlonanpma Tpamma Ha caiite
Alt-Right 1 moka3piBaeT, 4TO MOCBSIICHHBIE EMY MEMbI OCHOBAHbI Ha IMOIIOHAJIb-
HBIX JUCKypcax O HalMOHaJu3Me, pacu3Me u aBropurapusme. [IpumeuarensHo,
YTO Y3 HAallOMMHAET HaM, YTO MEMbI TENEPH SABJISIOTCS YACThIO HOBOM MOJUTHUKH,
KOTOpasi «o0IIaeTcs ¢ HaMU He JIOTUYECKHMMH apryMEHTaMH, a dMOLMOHAIBHO —
yepe3 KOPOTKHE IIYyTKH U 3a0aBHbIe 00pa3sl». CaTHpa, KOHEUYHO, YaCTO BCTpEYa-
etcst B CMU, HO HOBBIE CIOCOOBI CO3/1aHus, PaCIPOCTPAHEHUS U TOTPEOIeHUs Ta-
KHMX COOOIIEHHH, a TaKK€ BO3MOXXHOCTh MYJBTHMOAAJIBHOIO KOMOMHHUPOBAHMS
Pa3IMYHBIX AUCKYPCUBHBIX ()OPM IOJKHBI 3aCTaBUTh HAC 3alyMaThCsl HE TOJBKO
O TOM, KakK caTHUpa, HO M KaK OSKCTPEMHUCTCKUE JUCKYpPChI IEPEILIETAI0TCs
¢ smorusamu u CMU.
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4. 3aKkniouyeHune

MBI He mpeTeHyeM Ha TO, YTO Hall CIEUUATbHBIN BBIMYCK, MOCBSILIEHHBINA
SMOLMOHAIN3ALNN MEAUATUCKYPCA, JAET MOJIHYI0 KAPTUHY CIO0KHOTO B3aUMOAEH-
CTBUS MEXIYy MeIua, SMOLUSIMHU U JUCKYpcOM. MBI JHUIIb OYEPTUIIM OCHOBHBIE
00J1aCTH MCCIeAOBAaHUHN U TOMBITAIUCh OTBETUTHh HA PSII AKTyaJIbHBIX BOIIPOCOB.
Tem He MeHee, MBI TOJIaraeM, UYTO MPEACTABIINA YOeAUTENbHBIE JOKA3aTEIbCTBA
TOTO, 9TO MEAWATH3AIMS dMOIMN CTajla 0COOCHHOCTHIO IMMOBCEAHEBHOM COIHAIIb-
HOM >KM3HHU, U MOKa3aiu, Kak 3MounoHanu3auuss CMU peanusyrorcs yepes s3bIK
(B ero Oosee MMPOKON MHTEPHPETAMH KaK CUCTEMBI 3HAKOB) M AUCKYpPC (B €ro
IIUPOKUX COIHAIBHBIX OTBETBIICHUSX ).

[TogBonst uToru oOCYy)ACHUS TaHHON TEMBI, Mbl XOTEIH OBl BBIACIUTHh HEKO-
TOpbIE U3 OCHOBHBIX pPe3ynbTaToB. lIpennokeHHble HCCIEAOBaHUS CBUJIETEIb-
CTBYIOT O TOM, YTO 3MOILMOHATM3AlUs CTAaHOBUTCS OJHOW W3 OCHOBHBIX YepT
MEeJIMaUuCKypca, U 3TO B MEPBYIO OYEpEb JOCTUIaeTCs 3a CUET JAUCKYPCHUBHOIO
nepexoia Ot Jioroca K madocy, Korzia paroHaIbHbIE apTyMEHTBI YCTYMAIOT MECTO
TEHJICHLIUU BO3/IEMCTBOBATh Ha UyBCTBAa ayauTOpuu. MbI mojaraem, 4yTo periaro-
UM (DaKTOPOM ITOTO CIIBHTA U B IIEJIOM UCIIOJIL30BaHUS IMOIIUI aKTOpaMH Mera
SIBJISIETCS] TTIOMCK d(PPEKTUBHBIX cTpaTeruii yoexaeHus. UTo kacaeTcst METO10JI0-
TUU, MBI [IPOJIEMOHCTPUPOBAIIU, UTO KPUTUUECKHUI JUCKYPC-aHAIU3 MOXKET TOMOYb
MOHATH MOTEHIIMATBLHOE BIUSHUE CTpATETHil YOekKICHUS W WX IParMaTudeckoe
U TEPIOKYTUBHOE BO3JCHCTBHEC HA ayAWTOPHIO W, B Oojee oOmEeM IUiaHe,
Ha peaJn3allil0 KOHKPETHBIX MOJUTUYECKUX M HUIACOJOTHYECKUX Ieier. OTh
MIPOIIECCHI MOTYT OBITh MOJHOCTHIO OOBSICHEHBI TOJBKO C YU€TOM KOHTEKCTA M €T0
COIMAJIbHO-TIOJTUTUYECKUX, UCTOPUUECKUX U KYJIbTYPHBIX ACIIEKTOB, YTO TOBOPUT
0 TOM, YTO MEXJIUCUUILTMHAPHBIA MOJXO0Jl K JUHTBUCTUUECKOMY HCCIEAOBAHUIO
MMEET MHOXXECTBO MPAKTHUECKUX MPEUMYIECTB. MBI Takke MOAUYEPKHYIN HEOO-
XOJAUMOCTb aHAJIN3a YMOLMOHAIIBHBIX JUCKYPCOB C MOMOIIBIO MYJIbTUMOIAJIBHOTO
MOJIX0/1a, KOTOPBIN paCCMAaTPUBAET S3BIK B €0 Pa3IMYHBIX CEMUOTUYECKHUX Peau-
3anusax. Kak moka3pIBalOT HaIIM HCCIEIOBaHUS, Takoe pa3zHooOpazne METOJ0B
Y MOJIX0/I0B MOKET 1aTh HAJEKHBIE PE3YJIbTATHI.

MpbI HajieeMcst, 9TO ATOT CIEHUATBHBIN BBIITYCK CTAHET CTUMYJIOM ISt Oy Iy-
IUX KCCIICIOBAHUNA SMOIMOHAIM3AIMN ITyOJIMYHOTO JUCKypca B HaMEUCHHBIX
HaMM HaNpaBJICHUSIX U B CBETE aKTyaJbHBIX COLMAIBHBIX M MOJUTUYECKHUX IPO-
OsieM coBpeMeHHOro obmiectBa. [IpeacTaBistoTcs NEPCIEeKTUBHBIME JTaJIbHEHUIIINE
uccaeaoBaHus 3Molni B pasnuuHbix Bugax CMU (mpecca, TeneBuaeHue, paauo,
COIIMAJIbHBIC CETH M Jp.) M JKaHpaX (HOBOCTH, KOMMEHTApHUH, HWHTEPBBIO,
MOJINTUYECKUE BBICTYILICHUS, MOJIUTUICCKUE 1e0ATHI U JP.) H aHAIHU3 UX BOCIIPUSI-
THS PA3TUYHBIMU ayJTUTOPHUSMH.

Mgs1 xorenn OB BOCIIONIB30BATHCSA ITOM BO3MOYKHOCTBIO, YTOOBI ITOOJIAarosa-
PHUTH BCEX aBTOPOB 32 MOJJEPKKY HAIIETO MPOEKTA U BHICOKOE KAYECTBO MPUCTIaH-
HBIX cTaTed. biiarogaps BameMy y4acTHIO HaM yIaJIOCh IPOBECTH )KUBYIO TUCKYC-
CHI0, KOTOpAsi MOMOJHUT MEXKIUCIUITIMHAPHBIC JTUHIBUCTUYECKUE UCCIICI0BaHUS
[0 3TOM BaxXHOM TeMme. Mbl HazeemMcss Ha NPOJLOJDKEHHE COTPYIHHYECTBA
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Y OTKPBITHI JUIA TPEAJIOKEHHIA O TOM, KaKylo (OpMYy OHO MOXKET MPHUHSTH: CEMHU-
Hapbl, KOH()EPEHLUHU, MHIUBUAYaJIbHbIE UM I'PYIIIOBbIC MHUIIMATUBBI U TaK J1ajee.
Bbonpmie Bcero Mbl HafieeMCsl, YTO HAlll CIIELUAIbHBIN BBIIIYCK BJIOXHOBUT YUTATE-
Jel Ha MpOBEJCHUE MCCIEJOBAHUN B ITHX 00JACTIX M 4YTO OHM HAMIyT B HEM
IIPAaKTUYECKUE MHCTPYMEHTHI, KOTOPBIE IIOMOTYT B pEalM3alud aHAJIUTHUYECKUX
IIPOEKTOB.
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