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Questo volume raccoglie gli abstract degli interventi presentati alla conferenza AIUCD 2017.
AIUCD 2017 si e svolta dal 26 al 28 Gennaio 2017 a Roma, ed ¢ stata verra organizzata dal Digilab,
Universita Sapienza in cooperazione con il network ITN DiXiT (Digital Scholarly Editions Initial
Training Network). AIUCD 2017 ha ospitato anche la terza edizione del'EADH Day, tenutosi il 25
Gennaio 2017.

Gli abstract pubblicati in questo volume hanno ottenuto il parere favorevole da parte di valutatori
esperti della materia, attraverso un processo di revisione anonima sotto la responsabilita del
Comitato di Programma Internazionale di AIUCD 2017.

This book contains the abstracts of the papers presented at the AIUCD 2017 Conference. AIUCD
2017 was held from January 26th to 28th in Rome, Italy, and was organized by DigiLab (Sapienza
University), in collaboration with the DiXiT Marie Curie ITN network (Digital Scholarly Editions
Initial Training). AIUCD 2017 also hosted the third edition of the EADH Day, on January 25th.
All abstracts published in this volume have received favorable reviews by experts in the field of
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Wiki Critical Editions: a sustainable philology

Milena Giuftrida, Universita degli studi di Catania, milenagiuffrida@gmail.com
Simone Nieddu, Sapienza, Universita di Roma, nieddu.sim@gmail.com

Introduction

Wiki Critical Editions are open source and collaborative platforms which host scholars' critical
edition and combine scholarly edition's scientific rigor with a flexible and sustainable support, well
known in its tools, the Wiki page. Two case studies: Wiki Leopardi (Canti's print editions) and Wiki
Gadda (Eros e Priapo's manuscript of the first draft) will show their peculiarities and their advantages,
both for scholars and students, as useful research and effective teaching tools.

Advantages

Access to WikiEditions is strictly regulated. Only the research team can actively modify wiki
pages, whilst guest users’ access is limited to consultation.

Each member works on a module in order to empower the single scholar. Furthermore, every
action on each individual site is subjected to cross-check by strictly selected and highly specialized
collaborators — thus allowing WikiEditions to stand out among other collaborative edition models
which they are inspired to. In fact, European collaborative editions usually implement an open access
system which allows users with any ability level and cultural background to authenticate themselves
and transcript or correct transcriptions made by other users (let us consider, for example, the Trascribe
Desk on Bentham Project -http://www.ucl.ac.uk/Bentham-Project-, in which volunteers can freely
transcribe the manuscripts of Jeremy Bentham; or Transkribus - https://transkribus.eu/Transkribus/ -,
a University of Innsbruck platform that enables volunteers to contribute to the transcription of
documents made available by humanities scholars or archives).

An excessive free access can undermine the validity and rigor of the edition, whereas the restricted
access to WikiEditions ensures scientific edition and accuracy in transcription.

Sustainability of WikiEdition compensate for its simple and basic interface. In fact, to realize
WikiEditions substantial funding are not required, and continuous cooperation between philologist
and computer scientist. Even though they don’t know computer languages, users can insert contents
of all kinds thanks to the data management method provided by the software. Moreover, platform
tools can be easily enhanced by users when needed with new instruments, such as formatting keys.

Wiki Critical Editions

WikiGadda (http://www.filologiadautore.it/wikiGadda/index.php?title=Pagina_principale) is a
wiki platform devoted to Carlo Emilio Gadda’s works. Based on a Wiki Media adaptation, since 2010
WikiGadda has been linked to the portal filologiadautore.it. The most important and functional
section of WikiGadda is dedicated to Gadda’s pamphlet Eros e Priapo. In this section we can read
the critical edition, based on the original manuscript (1944-46), censored in the Sixties, and
discovered only in 2010.

The aim of WikiGadda is to make immediately clear the authorial intervention and the nature of
variants. Wiki apparatus is free from abbreviations and represents different phases trough platform
pages: each variant is clickable and leads to a new page where you can read the new lesson of the
text.
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The same method has been used for Wiki Leopardi (http://wikileopardi.altervista.org
/wiki_leopardi/index.php?title=Wiki_[.eopardi), a web platform capable to display the different
variants of Giacomo Leopardi's Canti, based on Franco Gavazzeni's critical edition (Accademia della
Crusca, 2006); a successful collaboration between graduate and undergraduate students of Sapienza
University, supervised by Paola Italia.
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PhiloEditor: from Digital Critical Editions to Digital
Critical Analytical Editions

Teresa Gargano, Universita “La Sapienza” di Roma, teresagargano_91(@hotmail.it
Francesca Marocco, Universita “La Sapienza” di Roma, francesca.marocco(@]libero.it
Ersilia Russo, Universita “La Sapienza” di Roma, ersilia.russol@gmail.com

Introduction: what is PhiloEditor about

PhiloEditor is a web application that automatically detects the variants of two or multiple drafts
of a text, providing a diachronic and stratigraphic display that allows both to study different editions
as a Digital Critical Edition and to interact as a digital scholarly infrastructure, useful in scientific and
didactic perspective, and generating a brand new kind of edition: Digital Critical Analytical Edition.
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